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tennal Exhibition and at Grand Exhibition, Montreal, 1881. 
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Is acknowledged by all who have 

ever used it, to be the triumph / ^^^^ 

of the Cosmetic Art, producing / #l^^3& 

a soft and beautiful skin. / ^^t 
It is patronized by the / -5^. 
nobility of Europe, 
who consider it the 
best in the world 
Can be purchas- 
ed of all first 
class drug 
gists. 



Gives to the Hair 
the sun-lit, golden-hue 
so much desired. 

Pozzoni's Eau de Cologne 

In Pint Bottles, price $1. 
Refreshing, fragrant and lasting. 



PRINCIPAL DEPOT: 

'60] N. Sixth Street, 

NUB LINDELL HOTEL, 

ST. LOUIS. 




With Improved Patent Agraffe Attachment and Name Board, 

OFFICE AND WAREROOMS, 

ITo. 15 East l-itta. Street, 

FACTORY, I. E. Cor. 124th St. ni 1st Aye., NEW YORK. 

BAUER 




SQUARE ! 

Hes-UPRIGHT ! 

It^GRAND ! 



ESTABLISHED IN NEW YORK AND CHICAGO, OVER 30 YEARS! 

Used and Recommended by 25,000 Artists and Amateurs. 



Patent Self -Bearing Agraffe Attachment, Concave Name-Board, 

and Patent Veneered Bridge— Are valuable Improvements 

Used in the Bauer Pianos only. 



Manufacturers and Importers of Musical Merchandise. Band Instruments, Fine Vio- 
lins and I Strings a Specialty. A Complete Assortment of the Finest Instruments in the 
i World at the Lowest Possible Prices. 
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156 & 158 Wabash Ave., 



Ac CO., 

Chicago, Ills. 



^■1 




KUNKEI/S MUSICAL REVIEW, AUGUST, 1883. 



397 



MUSIC BOOKIS. 



PTTBLISHED IBY 



OLIVER DITSON & CO., 



OliverDitson&Co. 

BOSTON, 

Publish the following books of special value to musical 
students : 

CARMINA COLLEGENSIA, 

By H. R. WHITE. (83.00 in cloth) contains all the college 
songs' of all colleges and universities that can be placed in one 
large volume. 

UNIVERSITY SONGS, 

(82.50) is a smaller book with part of the same contents, 
and STUDENTS' 1 JFE IN SONG, ($1.50) is supposed to con- 
tain the cream and the richer part of the milk of the whole 
collection. 

MALE VOICE GLEE BOOK, 

($1.00), by W. O. PERKINS, contains numerous short and 
melodious glees. 

WELCOME CHORUS, 

($1.00), by W. S. TILDEN is a splendid new book for high 
schools, academies, and as the music is first-class and arranged 
in four parts, also for colleges. 

Parlor Organ Instruction Book, 

($1.50), by A. M. JOHNSON, is a wonderfully simple, clear- 
headed and thorough method for learning to play both light 
and sacred music on the Reed Organ. It teaches how to 
finger, to read music, to play waltzes, etc., to play school 
music, Sunday school music, glee music, long music, hymn 
tunes and anthems. Persons who onlv wish to learn to play 
church music can purchase JOHNSON'S NEW METHOD OP 
HARMONY. ($1.00). 



BOSTOIT, MASS. 
MUSIC BOOKS BY 

American Composers 

Ditson & Co. publish a large number of books that are purely 
American in design and composition. 

ZEN0BIA, 

($2.00), is a new Grand Opera, just out. It is by S. G. PRATT. 
The subject is a noble and heroic one, and the scenes are 
capable of being made most attractive Will soon be given, 
Miss Annie Gary taking the principal role. 

DON MUNIO, 

($1,50), by DUDLEY BUCK, is a Grand Cantata, founded on a 
legend of the Crusades. 

46th PSALM, 

(80 cts.) by DUDLEY BUCK, is a favorite. 

JOSEPH'S BONDAGE, 

($1.00), by CHADWICK. 

BELSHAZZAR, 

($1.00), by BUTTERFIELD. 

Two sacred Cantatas introducing, the one Egyptian, and the 
other Babylonian scenes, which, with proper costuming, may 
be made magnificent. The music is good, and either is well 
worth giving. 

NEW FLOWER QUEEN, 

(75 cents), by GEO. F. ROOT. 

PICNIC, 

By THOMAS. 
Two Cantatas which are most appropriate to the flower and 



excursion season. 



REDEMPTION HYMN, 

(30 cents), by J. C. D. PARKER, will be most acceptable to 
choirs and choruses. 



JUST PUBLISHED. 

WAR SONGS 



For Anniversaries and Soldiers' Gather- 
ings, with Choruses arranged for 
Male Voices, Piano or Organ 
Accompaniments. 

Price : 50 cts. paper ; 60 cts. boards ; 75 cts. cloth 

When the CAMP FIRES are lighted 
after this, there will be a new enthusiasm, since 
the love for the old songs has revived, and this 
capital collection is just what is wanted for Grand 
Army singers. Music simple, and all with Piano, 
or Organ accompaniment, and all the great favor- 
ites are here. 

WAR SONGS bas 96 pages, is in 
large octavo form, and contains nearly a hundred 
songs and hymns. It contains all the songs re- 
cently given at the most successful Grand Army 
Concert, in Mechanics' Grand Hall, Boston; and 
soldiers and all others will find this a fine collec- 
tion for concerts and social singing. Abundant 
provision is made for Memorial and Funeral 
occasions. 

MAILED, POST FREE, FOR RETAIL PRICE, 





We sell with the under- 
standing THAT YOU SHALL BE 
pleased or no sale, and chal- 
lenge any one to show a single 
case during the past fifty 
years, where our house has 
sold a cheap or imperfect in- 
strument, and refused to ex- 
change it. 

We give ma- 
kers' guarantee 
for five years, 
and our own, 
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We Deliver Our Pianos 

To Cash Customers, freight 
paid, to almost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi- 
cal Magazine, containing over 
worth of our latest and 

best Vocal and 
Instrumental 

Music. 




Warranted for 5 years and delivered, Fbeight Paid, 
with right of exchange if not perfectly satisfactory. Re- , 



WE GIVE 



if from any cause whatsoever, 
the Piano or Organ does not 
please you, it may be return- 
ed at any time, within one to 
six months, and exchanged 
for any Piano or Organ of equal 
value, 



A Stool and 10 numbers of 
Peters' Organ Music, a New 
Monthly Magazine, containing 
$10 worth of late popular 
music, (or we will pay freight 
to any point not costing over 
$1 per 100 lbs). 



J. L. PETERS, 

307 TVorth 5 th St., St. Louis. 

f^* Agency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bay- 
State Organs, Etc. 



-THIS- 



HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



" Haines makes a magnificent Upright." 



—CAMPANINI. 



" The tone of the Haines Upright is simply lovely.'' 7 

—EMMA THUBSBY. 

" They are delightful to sing by." 

—ALWINA VALLEBIA. 

" I do not see in what respect they can be excelled." 

—OLE BULL. 

M In all my experience 1 havd yet to find a piano that suits me 
better." 

—BBIGNOLI, 

' ' In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GEBSTEB. 



"WABEEOOMS, 



97 FIFTH AVENUE, NEW YORK. 
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Who pronounce the Weber Pianos the best Pianos in the world 

for their «« Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



PAREPA ROSA. 



JVILSSON, KELLOGG* ALBAWI, 

MARIE BOZE, RIVE-KING, CAR Y, 
FA TTI, TB URSB Y, M UBSKA, 

CARREJVO, LUCCA, TOBBIAJVI, 

STRAUSS, GODDARD, CAMPANINI, 
MILLS, C AFOUL, MUZIO, 

GILMOBE, WEBLI, . BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

IAEBB00MS, HUH IRIUI, COB. 164 ST., SSI YOBK. 



HENRY F. MILLER 

MANUFACTURER OF 

The Artists' Grand, 

The Concert Grand, 

The Parlor Grand, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 



O-VO' 



<§ 



The Choice of the World's Great Artists. 

TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three - 
cent stamps to prepay postage. 

HENRY F. MILLER, 

611 Washington St., Boston, Mass., U.S. A. 
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decker 

BROTHERS ^ ■ I 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 



CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above tlr \eys : 
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EDOUARD REMENYI. 



'ANY of our readers are doubtless already 
familiar with the features of the noted 
violinist whose picture appears on this 
page. Remenyi was born in 1830 at 
Hewes, Hungary. At the age of twelve 
he entered the Vienna conservatory, 
which he left at the breaking out of the 
Hungarian revolution to enter the ranks 
of the revolutionists as a volunteer. The fortune 
of arms was adverse to the patriots and Remenyi, 
to avoid more unpleasant consequences, left the 
country and sailed for America. He gave a number 
of very successful concerts through the country. 
In 1853, he returned to Europe, making his home at 
Weimar, where he was the companion and friend of 
Liszt. He then went to England and, in 
1854, was appointed solo violinist to Queen 
Victoria. He then visited his native land 
and in 1879 returned to America, since which 
time he has given a very large number of 
concerts all over the United States, Canada 
and Mexico. Remenyi is a most vivacious 
companion but a strict abstainer from all 
spirituous liquors. He is a disciple of Wag- 
ner, with whom he was on the most friendly 
terms, hut yet seldom plays his music. He 
plays to please at least as much as to instruct 
his audiences, and avoids in his popular con- 
certs those selections which musicians alone 
can understand. His playing is full of what 
the French call elan, and the dash of his exe- 
cution often electrifies his audiences in a 
wonderful degree. 



urges the abandonment of the temperament, uni- 
versally acknowledged to be imperfect. An instru- 
ment has been proposed with twenty-four keys 
within one octave, permitting the use of all the 
twelve scales in their absolute purity of harmony, 
Pietro Blaserna. of the Royal University of Rome, 
says: " Professor Helmholtz has had an harmon- 
icon constructed on which he can play at will in 
the exact or temperate scale, on purpose to see if 
there really is an appreciable difference between 
them. As soon as the ear becomes a little prac- 
ticed, the difference is most striking. In the exact 
scale the consonant chords become much sweeter, 
clearer, and more transparent; the dissonant 
chords stronger and more rugged; while in the 
temperate scale all these things are mixed in one 
uniform tint without any distinct character. The 
music acquires a more decided, open, robust and 




MUSIC AND MODERN SCIENCE. 



HE modern system of music is the 
result of a slow growth from the 
earliest ages to the present time. 
Remarkable coincidences are shown 
between the tenets of modern exact 
science and the gradual discoveries 
from the remote past to the present 
day. The octave of the Greeks, sung 
in unison with the fundamental tone, a com- 
bination used in their choruses; the subse- 
quent introduction of the fifth and fourth; 
later, the major and minor third ; and, lastly, 
the major and minor* sixth — all these stand 
very much in the order of consonance estab- 
lished by the acoustics of to-day, which 
attest the octave to be the most perfect 
consonance. Other like combinations fol- 
lowing in about this order : Octave, twelfth 
(or fifth above the octave), double octave, 
fifth, fourth, major sixth, major third, minor 
third, small seventh, minor sixth. 

When considering concord and discord, 
musically and artistically, we can not take ' — 
into account their order of discovery in the 
history of music, nor do we directly connect our 
ideas with those of physical acoustics treating of 
purely physical tone phenomena, or those of physi- 
ological acoustics treating of their perception by 
and effect upon the human ear. The science of 
acoustics, treating of tone, tone relation, and chord 
development (with their resultant tones), accord- 
ing to the laws of simple ratios, excludes the use 
of the temperament, considers harmonious combin- 
ations in their absolute purity, and discovers and 
establishes partial dissonances in the minor chord, 
and some of the major and minor intervals, which 
the art of practical harmony treats as purely con- 
sonant combinations. Exact science suggests and 

* Up to Mozart's time a reluctance is perceptible to end a 
piece of music in a minor key from a still-existing distrust in 
the consonance of minor intervals. 




pointing to a new science, that of psychological 
acoustics, treating of the perceptions of music by 
the soul, beyond the physical ear. Were we to 
treat of concord and discord in & practical method, 
one which should readily enable the student to 
handle skillfully the musical material furnished by 
the modern system of music, we could not pursue 
the idea of physically pure tone phenomena, but 
would have to seek our ideal in artistic and beauti- 
ful combination of tones, however imperfect their 
association may be as to the ratio of their vibra- 
tions. The art of composition of to-day, then, deals 
exclusively with the modern system of music (in 
its limits within the present fixture of intervals — 
namely, the division of the octave into twelve equal 
half steps and the diatonic arrangement of the 
scale), while we leave to exact science the task of 
a gradual unfolding of the physical beauty of tone 
and tone association, believing that a prac- 
tical unity of art and exact science may be a 
possibility of the future, destined to spirit- 
ualize and beautify music in a way not as yet 
dreamed of. 



EDOUARD REMENYI. 



THE ERL KING. 




sweet character." It may reasonably be expected 
that the future will develop a musical system which 
will harmonize with the discoveries of theory. 
Musical art (composition), however, is so far in 
advance of science and theory that centuries may 
elapse before a union can be effected. For in- 
stance, we do not generally, in practical music, 
receive impressions of single perfect or imperfect 
concords, but rather in combination with other 
tones, fundamental or accessory, or else in melo- 
dious series excluding anything like an examina- 
tion of their physical nature, and conveying, in- 
stead, manifold impressions of their spiritual char- 
acter. The number of such combinations of per- 
fect and imperfect concords and discords with other 
tones is infinite, and their suggestive influence 
upon the soul wonderfully refined and spiritual, 



f, F there ever was a work of inspiration, 
Schubert's " ErlkSnig" is one. The 
composer read the poem for the first 
time, was fascinated and mastered by 
its eldritch spirit, and sat down and 
translated it into immortal music as 
rapidly as his pen could fly over the 
paper. Fourteen years afterward, 
when Mme. Shroder-Devrient visited the ven- 
erable author of the ballad at Weimar, and 
sang it to him, he was visibly touched by 
Schubert's sympathetic treatment of the 
subject, and, kissing the fair forehead of the 
vocalist, he exclaimed : " A thousand thanks 
for his grand artistic performance. I heard 
the composition once before, and it did not 
please me • but when it is given like this, 
the whole becomes a living picture ! " Schu- 
bert's imagination was as vivid as his 
own, and the tone poet, in this particular 
instance, excelled the word-poet. Goethe 
merely suggests the scene in the forest by a 
few such phrases as " Durch Nacht nnd Wind ; 
in diirren Blattern sauselt der Wind," and " Es 
scheinen die alten Weiden so grau;" but the 
composer conjures it up before you. Not an 
element of awe and terror, of human pain 
and supernatural malignity, is wanting. The 
music paints the blackness of darkness, the 
wrath of the tempest, the grinding and 
clashing of the storm-tortured boughs, the 
clattering gallop of the horse, the unearthly 
voice of the demon, the plaintive accents of 
the dying child, the suppressed dread of the 
father, and the mute agony which fell upon 
him as he reached the threshold of their 
home, and discovered that a corpse was lying 
cold and stark in his strong, sheltering arms. 
" The rest is silence." Let us not omit to add that a 
few hours before the death of Jean Paul Richter, that 
"unique" genius, as Carlyle calls him, asked to 
have the " Erl King " played to him. 



At the urgent request of several operatic and con- 
cert singers, the vocal waltz, " Yes, or No ? " pub- 
lished in the last number of the Review, has been 
beautifully orchestrated by Mr. Louis Mayer, the 
well-known conductor of ' The St. Louis Grand Or- 
chestra, "for first and second violins, viola, bass- 
viol, clarionet, piccolo, two cornets, trombone, 
small drum, bells and triangle. This orchestration 
will be furnished by our publishers to such singers 
as may wish to sing the song with orchestral accom- 
paniment for one dollar net. Send foritandyou 
have a sure lien on an encore. 
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rant "professional " be valued at his real worth; 

there, wise looks and sesquipedal words will not 

avail to pass off a clown for a genius nor a pigmy for 

a giant ; and right here, to use a homely expression, 

is "where the shoe pinches," in most cases, those 

professionals who are so rabid against the whole 

class of amateurs. It is a simple case of mutual 

disgust. 

» ♦ ■ 

"MUSICAL NORMALS." 



A^|HE peculiarly American institution known 
* / ^ »- - " musical normal," " *»"«"'««» 1 l «"«"- 



AMATEUR MUSICIANS. 





T seems to be the fashion, with many who 
call themselves professional musicians, to 
belittle and ridicule the performances of 
amateurs. To read their effusions, one 
would think that the accomplishments of 
amateurs were always very inferior, and 
those of professionals always very superior 
and their rendering of musical works never other- 
wise than meritorious. In nine cases out often, it 
is safe to say that the authors of these strictures 
merely seek by these owlish criticisms to obtain for 
themselves a reputation for artistic knowledge and 
skill, to which the result of their own endeavors as 
musicians do not entitle them. These wiseacres 
have discovered, with the French poet, that" 

" La critique est aisee et 1' art est difficile," 

and failing to obtain the crown that belongs to the 
artist,they would fain grasp at the lesser honors that 
belong to the critic. By such wholesale denuncia- 
tions, however, they show themselves unworthy of 
even this smaller distinction, for indiscriminate 
condemnation can be but the result of supercilious 
stupidity. We have heard amateurs render musical 
programmes very acceptably, and we have had our 
ears tortured by the horrible mutilation of musical 
works by professionals, and while we are perfectly 
agreed, that, as a rule, a professional performance 
is superior, for obvious reasons, to one by amateurs, 
we must insist that the exceptions are not rare. 

These criticisms of amateurs are then often unjust. 
But if they are unjust, they are still more unwise 
and unkind. The amateur musician, far from being 
the natural enemy of the professional, is his best 
friend, his principal source of support. If the pro- 
fessional be a teacher, as most are in this country, 
who are his pupils? Amateurs, or those who will 
be such, in ninety-nine cases out of a hundred. If 
our critic be consistent and honest, if it be such a 
crime against the majesty of art for any but a pro- 
fessional to sing a note or touch an instrument, he 
should enlighten these ninety-nine benighted ones 
and refuse to rob them of their money for making 
of them more or less horrible amateurs. We are not 
aware that any have done so, and hence we must 
doubt the sincerity of their protestations or the 
honesty of their practices. 

Again, who support the professional performer on 
the stage or elsewhere ? Who are the most con- 
stant and appreciative patrons of the concert and 
the opera? Who support the musical press? Who 
are the music buyers ? The amateurs. Give us a 
community blessed with a large number of intelli- 
gent musical amateurs and we will show you the 

there, of course, 



as a " musical normal," " musical conven 
tion," "summer music school," etc., and 
which resembles a respectable normal 
school or music school about as much as 
the average "commercial college" resem- 
bles a fully equipped university, is becom- 
ing a dangerous nuisance, for the reason that some 
able musicians, lured by the shine of a few dollars, 
are lending it their countenance and thus, uncon- 
sciously, we trust, but -none the less really, lending 
quackery an appearance of respectability. 

Of all the short cuts to knowledge which igno- 
rance and imposture have devised, we believe there 
is none so delusive and absolutely disappointing as 
the so-called musical normal. The student who gets 
one of the advertising circulars of these wonderful 
schools is not told in words, it is true, that he can 
there master in from four to six weeks all that he 
could learn in a well-regulated conservatory of 
music during as many years, but he sees that all 
the subjects which go to make up an ordinarily 
complete musical education are to be taught, and 
naturally assumes that what will be taught can be 
learned. The more ignorant he is of the wide ex- 
tent of musical science and of the difficulties of its 
acquirement, the more likely he is to put faith in 
the fallacious promises of the announcement, and to 
pack his little trun k for a six weeks' trip, at the end 
of which, if he has not the title, he thinks he will 
surely have the knowledge of a Doctor of Music. 
At last he reaches his destination and places him- 
self underHhe instruction of the " Faculty," which 
is usually largely made up of musical nobodies, who 
mistake pedantry fur knowledge, and of compilers of 
song books, who have some of their " works " to 
push. Of course there is no general accord in the 
plans of instruction adopted by the different "pro- 
fessors, " and hence, no. system in their teaching. 
Like pedants in general, the teachers usually have 
some small fixed idea which they magnify to ele- 
phantine proportions — for instance, they will spend 
hours in demonstrating to their own satisfaction 
that a natural should be called a cancel, or on other 
equally idle verbal quibbles— until they have dis- 
gusted the more intelligent portion of their pupils 
and made of the others pedants even more ped- 
antic than themselves, because still more ignorant. 
But, now and then, as we have intimated, there will 
be found among the teachers of these " normals " 
musicians of ability, whose desire to pocket a few 
dollars during the unremunerative summer season, 
has caused them to forget their own dignity as well 
as that of the art to which they have devoted their 
lives. They give an appearance of respectability 
to these humbugs but they are really more worth- 
less as teachers in such combinations than the 
pedants first named. The pedant, with his few 
small ideas does, or at least may, succeed in im- 
parting them to his listeners in the short course of 
six weeks. His stock of knowledge is small, so 
small that he can turn it over with each quarter of 
the moon, and he is thoroughly familiar with it. 
Besides, he actually believes that he is teaching 
about all that need or can be known on the subject, 
and works on with all the confidence so character- 
istic of gross ignorance. The really learned 
teacher, on the contrary, feels all the time that he 
is trying to do the impossible, in other words, play- 



his confidence in himself and detracts not a little 
from his power and enthusiasm. Then, too, his 
wider knowledge causes him to endeavor to go over 
the ground to which he is assigned with some degree 
of fullness. As a result, he crowds the ideas so that 
the student catches only one here and there, the 
remainder floating about in a mental haze and 
serving only to daze and bewilder him. Examine the 
small pedant's "musical normal" pupil on the 
ground over which he has been, and you will often' 
find that within its restricted limits he knows 
something — examine him in reference to matters 
handled by the teacher of broad knowledge and 
views and you will discover that as a rule, he has 
not the faintest idea of the subjects taught, and 
that the only result of his study has been to per- 
plex his mind and muddle his thoughts. And yet, 
give the thorough teacher the necessary time in 
which to impart the knowledge he possesses and 
the result will leave no doubt whatever of his great 
superiority. And here we pause an instant to ask 
those able teachers of music whose names sometimes 
appear among the " Faculties " of these " musical 
normals" whether it is not a just retribution for 
their betrayal of the cause of sound musical educa- 
tion, that they should appear at a disadvantage by 
the side of musical nobodies? 

There is another element of humbuggery in these 
"normals," in the fact that they are invariably 
held in the hottest of the summer season, when 
study is almost a matter of impossibility. This 
fact, however, shows the true animus of their or- 
ganization, which is purely money getting. 

To one and all who may read this article we wish 
to say broadly : musical normals are humbugs. If 
you want to spend even a little time and money in 
the study of music, you will do so with much 
greater advantage either in some established con- 
servatory or under some competent private teacher 
and at a season when you can study. 

When musicians of acknowledged ability, such as 
Zerrahn, Sherwood, Goldbeck and a few others 
lend themselves to the support of these catch- 
penny humbugs, it is time somebody spoke out and 
warned the public against these frauds on their 
brains and on their purses, but so far, of all the 
musical journals, this alone has said a word which 
could indicate its position. Perhaps the fact that 
the editors of some of them have themselves been 
teachers and " conductors " of "conventions" may, 
in part at least, explain their silence. If they know 
of any good thing in the " musical normals," we 
shall be happy to hear from them. 



el dorado of the true artist. But 

more than elsewhere, will the pretentious but igno- ing the charlatan, and this consciousness destroys 



Remember that, until September 1st, 1883, Kunkel 
Brothers will give one of their unrivalled pocket 
metronomes, the cash price of which is two 
dollars as a premium for one new yearly sub- 
scriber, sent by any person already a subscriber to 
Kunkel's Musical Review, the only charge being 
ten cents (for packing and mailing) which must be 
sent on with the order. This will in nowise affect 
the premiums to which the subscriber is entitled. 
Persons not already subscribers who send in 
their own , subscriptions during August, may 
also select one of Kunkel's Pocket Metronomes as 
premium— but in that case they will not receive 
any premium of music. Now, read this carefully, 
so that you may be sure you understand it, and 
then go to work. There is not one of our subscrib- 
ers not already provided with a metronome that 
does not need one, and there is not one who can- 
not get us at least one new subscriber. and thus 
secure the best metronome made, for nothing, dur- 
ing the time limited. We have set our mark at one 
hundred thousand subscribers, and to get them we 
must have no falling of the stream of subscriptions 
during this month. This offer will positively be 
withdrawn on the first of September next. 
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AN ODE TO DECORATIVE ART. 



O, would I were a ginger jar 

In fair Jemima's hands ! 
To be adorned with bird and star 

And decked with flowery bands. 

It drives me half distraught to think 

With what an angel smile 
She'd paint the posies round my brink 

And pat me all the while. 

I know her tender eyes would be 

All dewy as the dawn, 
What time she deftly varnished me 

And put my cover on. 

Beneath her thrilling touch and glance 

All glorious I would be — 
And if, ah Heaven ! if perchance 

She took me on her knee, 

My painted birds and butterflies 

Would stir with life and song, 
My roses blushing deeper dyes 

Would breathe their sweets along. 

Till all ceramic gems of worth 

Beneath the heavens that are 
Should seem but cheap and common earth 

Beside that wondrous jar. 

— W. H. Bliss in Saturday Times. 



PALESTRIN A— 1514-1594. 




HE growing tendency to the introduction 
into our churches of secular or profane 
music to which religious words or sacred 
texts have been adapted, has suggested to 
me many thoughts which I will not inflict 
upon you, but which led me back to Pales- 
trina, Pergolesi, Haydn and Mozart, to 
whom our churches seem now to prefer 
Rossini, Meyerbeer, Auber and even Lecocq and 
Offenbach. You know at what break-neck speed im- 
agination travels when, lazily if not voluptuously 
stretched out in a large rocking-chair, you give it 
free rein, especially if the thermometer is at 95° 
Fahrenheit and the flies not too troublesome. You 
will therefore not be very much surprised at seeing 
the distance I covered yesterday in going from 
" Mnie. Angot's Daughter " to the " Mass of Pope 
Marcellus," by Palestrina. 

Now, this celebrated mass, has a history, and that 
is what suggests to me to leave my easy chair and 
the flies, for the purpose of transporting you with 
me into the middle of the sixteenth century. In 
making this little trip wi'h me — a matter of two 
hundred and fifty years only — you will be confirmed 
in this thought, full of consolation for us : that bad 
taste has always existed. Still we must say this in 
favor of our forefathers : that at the time when 
they introduced profane music into the services of 
the church they knew only plain song and counter- 
point, while it is after a thousand masterpieces of 
sacred music have been written that we have re- 
lapsed into a style of music which recalls the mass 
of " The Armed Man." They were only ignorant; 
they erred while seeking for better things, "while we 
are really guilty of bad taste and even of impro- 
prieties. 

To get a correct idea of the great things accom- 
plished in the art of music by Palestrina, we must 
remember that, until the latter half of the six- 
teenth century, musical art was divided into two 
currents which had really nothing in common. On 
the one side were the popular songs, naive inspira- 
tions of sentiment, in which art, properly speak- 
ing, intervened only to preserve the few soulful 
notes which had escaped from the heart of a lover 
or the brain of a troubadour. At the other extreme 
were the contrapuntists, almost all of Belgian or 
French origin, who were patiently laboring to form 
the language of music, in other words, to create the 
dialectics of musical sounds, as Aristotle, Horace 
and Boileau have established those of poetry. 
They were partisans of "art for art's sake !" 

The common people, with that superior logic of 
sentiment and common sense which makes them 
do great things when their judgment is not per- 
verted by some wretch or other, admired on trust 
the science of the contrapuntists, in the same man- 
ner that they admired the universal knowledge of 
Abeilard, of Pic de la Mirandole or of any other 
prince of scholasticism ; they bowed reverently be- 
fore these alchemists of the art of song, but did not 
sing their music, which they thought dry and devoid 
of those qualities which they seek for in all things : 
truth and sentiment. Hence, they preferred to sing 
the simple airs which they plucked in the shade of 
some flowery coppice or had received as an inheri- 
tance from by-gone ages. They repeated these 
light but melodious songs so often that event- 
ually they penetrated even into the temples 
of the Lord. Notwithstanding their learned ped- 
antry, the contrapuntists were compelled to yield 



to the popular wish and to regretfully adopt the 
songs which came from without like a breeze laden 
or perfumed with the emotions of real life. Such 
was the origin of the hahit formed in the four- 
teenth century and continued down to the middle 
of the sixteenth, of singing in churches profane 
songs, whose words, often trivial and sometimes 
even obscene, mingled with the words of the lit- 
urgy. There were causes for the origination of this 
fashion ; there were none for its perpetuation. 
Hence, the council of Trent condemned this impi- 
ous usage, forestalling in this respect the sentence 
of the future. 

But, in order to suppress the popular songs, which 
had filled a real want, some new mode had to be 
imagined that could take their place and make up 
for the deficiencies of the plain song. This is ex- 
actly the rdle filled by Palestrina in the history of 
sacred music and which made him for musical art 
what Bacon was for Philosophy. He recalled the 
science of music to its true purpose, by uniting 
the two currents of the art and blending into a syn- 
thesis superior to" both the inspiration of the 
people and the reasoned science of the contrapunt- 
ists. In other words, he broke loose from the mid- 
dle ages and inaugurated the Renaissance in Church 
music. 

Giovanni Pierluigi Sante, the great reformer of 
Catholic church music in the sixteenth century, 
was born in the small town of Palestrina, whose 
name he took and immortalized, toward the close 
of the year 1514 (erroneously given by Baini,F6tis 
and others as 1524). The story of his poverty and 
privations reads well but has been conclusively 
shown to be pure fiction. His family, as has been 
abundantly proven by Schelle, belonged to the 
upper middle class and were well-to-do, though not 
wealthy. He became a pupil of Claude Goudimel(mas- 
sacredSt. Bartholomew's night, August24th,1572, at 
Lyons) who was also the teacher of Giovanni Ani- 
muccia, Estefano Bettini, Alessandro Merlo, some- 
times called della Viola, and Nanino, all distin- 
guished composers. In 1551 Palestrina was appoint- 
ed teacher of the choir boys of the Giulia Chapel, 
and retained the position until 1554 when he pub- 
lished the first collection of his compositions. This 
collection, which contains several masses for four 
and five voices, shows that Palestrina was still 
under the influence of the school in which he had 
studied, but it already exhibits superior taste by 
accomplishing better results within the then re- 
ceived forms. Pope Julius III. to whom Palestrina 
had dedicated this first fruit of his labors, ap- 
pointed him one of the singers of the Sistine 
chapel in 1555. Palestrina had but a sorry voice 
and the rule of the chapel excluded laymen ; Pales- 
trina was married and hence Pope Paul V. dis- 
missed him, but appointed him chapel-master to 
St. John Lateran, where he remained some five 
years. It was while here that he composed his 
famous improperii. This work, which put him at 
the head of the masters of his time, was soon to be 
surpassed by another which was to make him im- 
mortal: I refer to the mass of Pope Marcellus 
(Missa Papse Marcelli). 

In 1571, Pope Pius IV"., recognizing his abilities, 
had created for Palestrina the office of "Com- 
poser to the Pope's Chapel." It was at this time 
that the reform of which I have spoken was decided 
upon by the council of Trent. The Pope appointed 
a committee, composed largely of the singers 
of the pontifical chapel, to see how the 
decree of the council could be best exe- 
cuted. They decided first of all that the mode 
imported by the Popes on their return from 
Avignon to Rome, and which consisted of motets 
in which were found profane words, should be 
abandoned and that the masses composed upon 
themes drawn from popular songs should be forever 
banished from Catholic churches. The cardinals 
who presided over thecommissioninsisted upon the 
necessity of making the sacred text perfectly intel- 
ligible, and suggested as models a Te Deum of Con- 
stant Festa and Palestrina's Improperii. After a 
pretty lively discussion, the committee invited Pal- 
estrina to compose a mass which should serve as a 
model and fulfill the conditions imposed by the 
council of Trent. 

The task which was set before Palestrina was im- 
mense, because of its effect upon the future of 
church music. If he succeeded, music would still 
be admitted as one of the elements of divine wor- 
ship, if not, extreme measures were to be resorted 
to and only plain song was to be allowed. Feeling 
deeply the responsibility of his duties, Palestrina 
set to work and composed three masses for six 
voices, which were sung for the first time in the 
presence of Cardinal Vitellozi. Two of these masses 
were thought beautiful, but listened to without en- 
thusiasm .• the third, for one soprano, one alto, two 
tenors and two basses, drew from the audience cries 
of admiration which made the master weep forjoy. 



This mass which has become historical under the 
title of Missa Papse Marcelli (Mass of Pope Marcellus, 
to whom it was dedicated when it was published,) 
had a great influence upon the destinies of religious 
music. It prevented the proscription of the most 
sublime of the arts and served as a model for sev- 
eral generations of great masters. 

I shall not continue the history of the greatest 
master of the Roman school who died on the 2d 
of February, 1594, confiding to his son, Igino, the 
care of publishing a large number of manuscript 
works, which his means had not permitted him to 
issue, a thing he seemed to regret upon his death 
bed, less on account of his own glory than on 
that of God, for it was in the following terms that 
he confided his mission to Igino : " I recommend, 
Igino, that my compositions be published as soon 
as possible, for the glory of the Almighty and for 
the celebration of His worship in the churches." 

I shall close this brief review of one of the great- 
est events in the history of music, with a quotation 
from F6tis in reference to the Missa Papse Marcelli : 
"Few historical monuments," says he," are as in ter- 
es ting as this mass.for it marks one of the rare epochs 
when genius, breaking over the barriers which 
have been thrown around it by the spirit of its age, 
suddenly opens a career before unknown and pur- 
sues it with giant strides. To write an entire mass, 
at the time Palestrina lived, without making use of 
imitation and fugated counterpoint would have 
been only an imprudent undertaking, for it would 
have struck too great a blow at what constituted 
the principal merit of the musicians of the time. 
Besides, Palestrina himself, educated into a species 
of respect for beauties of that sort could not be in- 
different to them. Let us not be astonished, there- 
fore, at finding in the Missa Papse Marcelli fugated 
counterpoint and imitation, notwithstanding the 
difficulties which these things must have added to 
the problem which he had to solve. But the man- 
ner in which he conquered these difficulties, the 
inventiveness which he exhibited and which equals 
at least his skill in the art of composition, are pre- 
cisely the things which should fill us with admira- 
tion when we study this composition." 

" It is a marvelous thing," continues he, " to see 
how the illustrious master gave to his work a char- 
acter of angelic sweetness by means of simple and 
broad harmonies contrasted with fugated in- 
troductions full of art; thus producing a variety of 
style theretofore unknown. These fugated intro- 
ductions, for the most part short and consisting of 
but few notes, are so arranged that the words can 
always be easily heard As regards composition, 
purity of harmony, the art of making all the parts 
sing in a simple and natural manner within the 
range of each kind of voice and causing the six 
parts to move with all the combinations of scien- 
tific composition within the space of two and a 
half octaves, as regards all these things, the work 
is above our praise ; it is the highesteffort of talent- 
the despair of all those who have seriously studied 
the difficulties of the art of musical composition." 

Count A be Vervins. 



TRIALS OF THE GREAT MUSICIANS. 




piness, 
needs? 



TRANGELY dark and sad is the human 
destiny that, has ever seemed to overrule 
the lives of the world's great musicians, 
and rarely does biography record a truly 
serene or happy lot in the history of any 
of them. Can "it be that St. Cecilia, in 
bestowing this priceless gift of her art, 
esteems it all sufficient for terrestrial hap- 
and her votaries, exalted above all lower 
Or may it be that her disciples possess 
organizations too fine and delicately strung to bear 
with impunity the rude touch of life's require- 
ments? Or would we not more probably find the 
cause of this general unhappiness in the restless 
strife of these active spirits, which, laying bare to 
the world the throbbing pulse and quivering nerve 
of the inner nature, slowly consumes the body, 
forgetting or disdaining the prosaic laws that gov- 
ern and circumscribe the mortal lot ? 

Be this as it may, certain it is that these great 
masters of melody died young, many in bitter need, 
and some under the cloud of misconstruction and 
hostility from the world they served. In the gen- 
eral appreciation of the art which characterizes 
modern times, many of the votaries of art have 
been exempted from the trials which beset the 
composers of the past, and possibly caused their 
early death Easily recalled are the names of Mo- 
zart, who died at the age of thirty-five ; Pergolesi 
at twenty-six; Franz Schubert at thirty-one ; Bel- 
lini at thirty-three ; Fesca at thirty-seven ; Men- 
delssohn at thirty-eight; Chopin at thirty-nine. 
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Few. too, are ignorant of the trials and cares 
that thickly strewed the path of Mozart, compell- 
ing a ceaseless, weary struggle for the necessaries 
of life, and forcing upon him a position that little 
harmonized with the rank assigned him in the 
world of music, dependent, as it was, upon the 
favor of an archbishop's valet, and full of priva- 
tions and humiliations. 

The admiring "Monsieur, je vous assure qu' onne 
peut jouer mieux," from the lips of the Bavarian 
princess, but poorly compensated the starving 
artist for the discouraging " My poor boy, there is 
no vacancy open to you at present," of her hus- 
band. Truly may it be said of Mozart that the 
stern trials of life could not master his ardent 
spirit, nor long subdue his happy, elastic nature; 
but they undermined his health, and laid him low 
in the bloom of life and activity. 

Marschner, Kaiser and l-iomberg died poor. Lortz- 
ing and Schenck, the talented composers of" Czar 
und Zimmerraann" and "Dorf barbier," died in 
dire* need. 

Dittersdorf, whose "Doctor and Apothecary" 
has beguiled so many pleasant evenings for its 
audience, was only relieved from pressing want by 
the generous hand of friendship. 

Vaumann, whose " Vater Unser " won such hom- 
age, and whose masses are played to-day in the 
Dresden churches, passed his youth in bitter pov- 
erty. Upon the steps of the Church of the Virgin 
he daily ate the piece of dry bread that alone con- 
stituted his noonday meal, the short hour allotted 
him proving insufficient for the distance between 
his school and home. After serving for a time as 
apprentice to a blacksmith, and then for a while 
as a cattle-tender, he accompanied the Swede, 
Weestrom, as a servant to Italy. His life received 
its first glimpse of happiness through the generos- 
ity of Tartini, who was touched by the boy's earn- 
est request to stand at the door during the hour ot 
instruction, which the artist readily granted. 

The earthly path of Franz Schubert seemed also 
one unbroken chain of trials and privasions. What 
did it profit him, although the highest gift in the 
treasury of music stood ready at his command, if 
they could only win for him a mere existence? His 
great "Eft major Trio," a work in which were ex- 
pended his best thoughts and inspirations, brought 
him only the paltry sum of twenty florins. 

And not always does it seem permitted the artist 
to close the discord of his human destiny in the 
promise of eternal harmony. Mancher ended his 
life in terrible discord. The gifted Wolffl, a pupil 
of Mozart and Haydn, who needed only to command 
his wonderful talents and opportunities to have 
gained wealth and fame, died in a village near 
London, uoon a miserable bed of straw, over- 
whelmed in debt, sick and despairing, despised and 
"f o i*fiji kpii 

Friedemann Bach likewise, the great son of the 
great master, the most gifted of the ten sons be- 
queathed by the father to posterity as musicians, 
ended his life in misery. How little did bis father, 
Sebastian Bach, dream of such an end tor him, 
when the grand elector, deeply moved by his organ- 
playing, would not permit him to withdraw with- 
out preferring some request; and pointing to 
Friedemann, his favorite son, the old man begged 
that the boy's future might be rendered bright and 
prosperous, a request unhesitatingly promised by 
the elector. 

"But," added the great master, I cannot spare 
the lad for two years yet. We are engaged on the 
' Passion Music ' and he is so clever at copper print- 
ing that I cannot do without his ready help.' 

When the two years had flown, of which Bach so 
hopefully spoke, the trying task of engraving notes 
on the polished copper had robbed him of his eye- 
sight. The evening of life must truly have been 
dark and dreary to the old man, had not the light 
of his great, ardent soul completely enveloped his 
nature, brightening the path around him. 

Handel also, the great contemporary of Bach 
entered with darkened eyes into the glory ot 
another world. . 

And who has not, with pitying compassion, 
mourned the sad deafness of Beethoven, the mas- 
ter of masters ? Could there possibly fall a heavier 
misfortune on one whose whole soul and being has 
dwelt in a world of melody, than gradually, 
slowly, yet most inevitably to feel himself drifting 
out of this realm into a soundless gloom, no more 
to hear the melodies of his own creation, to grow 
estranged from all the fascinations of his art, from 
all the sweet intercourse of man with man, and the 
simple enjoyments of life? How willingly would 
Beethoven have exchanged for eternal night the 
endless silence that engulfed him ! 

So completely was he crushed under the heavy 
weight of his affliction that he, who had resigned 
thousands to their weary lives and lifted them on 
the pinions of his soul-stirring melodies above all 



earthly care— he, now in his darker hours, cursed 
his so "highly favored life, and was forced to call up 
all his Titanic power to resist the desire that bade 
him cast it from him as a worthless burden. 



"MUSIC HATH CHARMS;" 

OR, SWEET ARE THE USES OP ADVERTISEMENT. 



English humor is usually so forced that one needs 
a complete chart of the jokes before he can under- 
stand them. The article which we here reproduce 
from Punch, is an exception to the rule, and will 
doubtless amuse most of our readers. 

THE ROYAL COLLEGE OP MUSIC. 

Under exalted patronage. The Lord Mayor, as- 
sisted and supported by the entire Corporation of 
the Citv of London, will give a Grand Medley En- 
tertainment, introducing clog-dancing, double back 
somersault throwing, daring feats on the inverted 
trapeze, ditch-dredging, the African high jump, 
deep-sea diving, and other miscellaneous feats ot 
skill and strength, the whole concluding with a 
midnight steeple-chase in E'pping Forest, for the 
purpose of raising a fund to provide a permanent 
Umbrella-stand for the use of Students frequenting 
the Royal College of Music. Tickets, seven Guin- 
eas, five Guineas, and a few places still vacant on 
the Mansion House roof at 1£ 15s. M. 

THE MUSICAL OMNIBUS COMPANY, LIMITED. 

The Musical Omnibus Company. Extract from 
abridged Prospectus :— This Company, formed tor 
the purpose of supplying suitable means of commu- 
nication between the outlying suburbs the The 
Royal College of Music, has entered into a contract 
with a well known firm of mechanical piano mak- 
ers, for the construction of twenty of their new re- 
creative vehicles. As they will all at each revolu- 
tion of the wheel rapidly repeat an elegant and 
original melody arranged for not less than three 
strings, and as a distinguished European Conduc- 
tor will accompany each journey, it is confidently 
believed a recourse to their use will materially 
stimulate the musical taste, of both inside and out- 
side passengers. N. B.— The attention of investors 
is specially directed to the fact that as the hind 
wheels of the Company's Omnibuses have, with a 
view to the practical illustration of an occasional 
perfect cadence and inversion at intervals, been left 
purposely loose, there is every reason to believe 
that when the scheme is in full operation, the an- 
nual turn over will be considerable. For further 
particulars apply to the Secretary. 

TO THE MEDIAEVAL AND ECCENTRIC. 

A genuine Minstrel, who has for seventy consecu- 
tive years taken the first prize in the Annual Harp 
Competition at the Royal College of Music, desires 
an engagement in a quiet and romantic family, 
where the services of an aged but accomplished 
Bard would be considered an adequate return for 
board, lodging, carriage exercise, and the use, if 
required, of a coffin. As the Advertiser, who has a 
long flowing beard, and is of effective appearance, 
will be ninety-seven on his next birthday, a speedy 
answer is solicited. N. B.— Would be glad to hear 
from the Proprietor of the " Welsh Harp, ' at 
Hendon. 

THE ORn-IEUS HAIR-BRUSH. 

The Orpheus Hair-Brush has been specially de- 
signed for the use of bald students attending The 
Royal College of Music. The Orpheus Hair-Brush is 
composed of the finest selected Sebastian Bach 
Hairs. 'the Orpheus Hair- Brush should be used at 
normal intervals ■ con fiwco. The Orpheus Hair- 
Brush gives tone to the head. Sir George Grove 
says, "I like the look of it. Send one to Mac- 
farren." Sir George Macfarren writes, " The Han- 
del is quite a Creation. Send one to Grove." Sir 
Arthur Sullivan has already received several anony- 
mously in registered envelopes. The Orpheus Hair 
Brush.— Keep ordering of your Musical Publisher 
until you get it. 

MUSICAL PITCH. 

A large Surplus Stock of this useful' commodity 
now on hand, and to be disposed of at less than 
cost price. As the Pitch is in very fine condition, 
Amateur Yachtsmen who have been hitherto 
unable to go to C comfortably, should order with- 
out delay. Apply, enclosing remittance, to the 
Secretary, as above. 

THE ROYAL COLLEGE OF MUSIC ALE. 

The Royal College of Music Ale is a fine diatonic 
beverage. The Royal College of Music Ale is much 
stronger than Treble X. The Royal College of 
Music Ale is far superior to Double Bass. The 




Roval College of Music Ale is more sparkling than 
Monday Pop. The Royal College of Music Ale can 
be had in barrel organs. The Royal College of 
Music Ale may be ordered in octaves. 1 he Royal 
College of Music Ale is supplied in reputed coun- 
terpints. The Lancet says, " We have tested the 
Roval College of Music Ale, and for dancing pur- 
poses consider it equal to Hop Bitters." Sir Julius 
Benedict writes, " 1 prefer it to Meyer-beer. 

CAUTION TO TRAVELLING FELLOWS. 

The Peninsular and Oriental, Orient, White Star, 
and National Ocean Steamer Companies, give 
notice that on and after the first of next month 
they decline to carry in any part of their vessels, 
under any pretence whatever, holders ot Travelling 
Fellowships of the Royal College of Music, without 
receiving a written undertaking that they bring 
with them no ophicleide, bassoon, double bass, 
piccolo, triangle, cymbals, side-drum, trombone, or 
other dangerous instrument, and are willing, if 
desirous ofpracticing their scales at sea, to be let 
down into the hold, with sealed hatchways. 

THE WIZZARD OF THE VIOLIN. 

y ENOA is the commercial metropolis of Italy 
cf to-day, and while it may not boast of the 
possession of world-renowned masterpieces 
in art or architecture; while it lacks the 
art treasures of Florence, the charm of 
Venice, that " swan of the sea," or the beau- 
ties of Naples, it has deep interest for the 
musician. 
Many cities claim to be the birth-place ot Colum- 
bus, but Genoa, it is generally conceded, has the bet- 
ter claim. Here, too, was born the great Italian agi- 
tator and patriot Mazzini, who was the first to raise, 
in the face of all Europe, the banner of Italian inde- 
pendence, and here is his tomb, which has become 

an altar. „,,",.« ■, A - t 

Genoa was the home of Verdi for a long time. In 
Busseto, not far away, he, when eight years of age, 
dedicated himself to music; at seventeen^ with some 
of his compositions under his arm, we find him at 
Milan knocking at the door of the Conservatory for 
admission. Strange to say, his application is re- 
fused ; it is said he is entirely destitute of musical 
talent, and he is advised to return to the plow. Verdi 
knew he had something to say to the world, and 
taking a private teacher, he masters his studies, glad 
indeed to deny himself a meal or two occasionally 
in order to gain admission to the gallery of LaScala. 
Two operas fail him, and the open graves of his 
wife and two children strike with anguish the deep- 
er feelings of his nature ; then Nabucco, the new off- 
spring of his brain, takes Italy by storm, and the 
unsuccessful university applicant becomes the "Eur- 
ipides of the Italian opera." . 

But there is another figure— a wild wierd being— 
which Genoa claims as her own, and about whom the 
musician never ceases to wonder— the wizzard of the 
violin— Paganini. In the Municipal Palace, under 
glass is the violin from which this magician of the 
bow evolved the impossible. Berlioz, himself some- 
what akin to the eccentric violinist in character, 
calls Weber a meteor and Paganini a comet. 
Among his own people, it is, "one God, one Paga- 
nini;^ in Paris he is the "king of violinists, ' and 
in Vienna the " god of violin." If we are to credit 
half of the statements of the musical cognoscenti, 
Paganini began where the violinists of our day 
leave off, and he vanquished art itself. Ros- 
sini says of him, " 1 conceive for him a species of 
fanaticism, not unmixed with awe." Meyerbeer, 
fascinated in the vain effort to describe his wonder- 
ful playing, exclaims, " imagine the most surprising 
effects it is possible to produce upon the violin, and 
Paganini will climb far beyond your highest ex- 
pectations." The rustics, the unlearned in art, 
could only account for his wonder-working by de- 
claring they saw the evil one, with his traditional 
horns and tail, standing behind the violinist direct- 
ing his bow. "Behold!" exclaims Homani, "with 
one hand he grasps his violin', with the other he 
shakes his bow, which is to dominate it, as the lion- 
tamer shakes his rod at the lion. At the first touch 
of his knotted fingers, the violin groans as if it had 
a presentiment of his power ; at the second, it shud- 
ders and weeps and complains like the magnetized 
patient; at the third it obeys the impulse, and 
breaks forth into s< unds prolonged and sonorous. 
The thaumaturgus- bends over it, shaking his wavy 
locks, brooding it with his gaze; the inmost fibres 
of the hollow instrument are shaken, then waver, 
then yield to the fascination. The spectators gaze 
in silence, and hang upon him without winking an 
eyelid, as he pours forth an avalanche of harmony.' 
One beautiful May evening, after he repaired to 
Nice to recruit his shattered health, he observed an 
unusual refulgence in his room, and asked its cause. 
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" Maestro, it is the morn," 

" Draw aside the curtain, that I may die in a bath 
of liquid silver." 

Raising himself on his elbow, he looked over the 
rippling waves of the Adriatic, and then called 
for the companion of his triumphs, his beloved vio- 
lin. He took it up and kissed it reverently, and 
then for the last time poured out his soul upon 
the strings. He had ceased to breathe when the 
harmony concluded. 

This account, be it said, is nearer the truth than 
most of such death-bed scenes. It is somewhat sin- 
gular that his hody was uii buried for many years, and 
lay in the basement of an hospital. The incompara- 
ble artist, whom the kings de'ighted to honor, who 
had been feted and knighted and petted by the no- 
blest minds of his day, was not given a decent inter- 
ment until after a long and vexatious law-suit. He 
filled both hemispheres with his fame, and the 
earth grudged him a reluctant grave. 

During one of Paganini's concerts in Genoa, 
while executing a most wonderful passage, the in- 
tense stillness of the hall was broken by groans and 
the sound of some one falling to the floor. A faint- 
ing woman was taken from the hall, and shortly af- 
ter gave birth to Ernesto Camillo Sivori, who after- 
wards became the great wizzard's pupil, and who at- 
tained a fame second only to his master's, although 
there was a vast distance between the two. This 
incident sounds like invention, but it is vouched for 
by more than one of those present. 

We hear but little of Sivori in this country, and 
his name is but seldom spoken, while his composi- 
tions are still less known, but that he was a great 
performer there remains no doubt. The Italian wri- 
ter Roinani speaksof Sivori in termswhich acquaint 
us to some degree with his style. He says : " Young 
in years and delicate in appearance, he advances 
composed, and I would say almost timid. There is 
no ostentation, no studied gesture, no artifice. You 
would say that the strings, untouched by the bow, 
vibrated spontaneously, or that an invisible zephyr 
breathed upon them and disclosed their hidden 
melodies. So many are these,, so various and vari- 
able, they overflow and then unite, dissolve and 
then blend, so smoothly and harmoniously that you 
can hardly believe them to be the result of art. You 
would rather imagine Nature poured them out with 
the same prodigality with which she lavishes per- 
fumes in a garden, or zephyrs in a summer morning." 

In this wonder-world of ours, what strange me- 
tempsychoses pervade the mysteries of life! We can- 
not but muse over the singularity of Sivori's birth, 
and its connection with his after life ! Happy is 
that artist, who, conscious of his possibilities, ex- 
claims in the reverent words of Felicien David, the 
composer of the Desert, after his first grand success : 

" I have a vast responsibility, and with the help 
of God, I trust I shall not be inferior to myself in 
my work!" — Warren Walters, in Visitor. 

HEINE AND KUECKEN. 




\FTER 1 had become comfortably settled in 
Paris, my first duty was to call on Meyer- 
beer. I counted upon a hearty welcome, 
for when I made his acquaintance in 
Berlin, at the house of his mother, he had 
treated me with great kindness and con- 
sideration. To my regret, I found him oc- 
cupied — rehearsing with some fair vocalist, 
but he begged me to repeat my visit in the evening 
at seven o'clock. As a matter of course, I came 
promptly at the appointed time. 

Clouds of thick smoke poured out of the fireplace 
as I entered the parlor, during stormy weather, a 
common occurrence in Paris, and I found myself, 
very much annoyed by the smoke, in the presence 
of eight or ten gentlemen, who had evidently dined 
with Meyerbeer. He introduced me in his most 
charming manner as a young song writer, who had 
already achieved great popularity in Germany. I 
then heard him pronounce the names : Scribe, Jules 
Janin, Alexander Dumas, Berlioz, Pixis and others 
which I cannot recall. I knew but one of the gen- 
tlemen, Pixis, whose acquaintance I had made at 
Baden-Baden the previous summer. He approached 
me, and in order to avoid a general conversation in 
French, which, owing to my superficial knowledge 
of the language at that time, would have been very 
embarrassing, I purposely prolonged our Ute-d-Ute. 
In the meantime I hardly noticed how a not par- 
ticularly striking personage turned toward us, re- 
mained standing at a distance of a few feet, and 
then abruptly turned upon his heel. In departing, 
Meyerbeer invited me to listen to a few acts of the 
" Hngenots " from his private box at the opera- 
house, the same evening. We came in time to wit- 
ness a complete butchery of the second finale. 
Grieved and frightened that this unfortunate event 



should have happened in the presence of the mas- 
ter, 1 glanced toward Meyerbeer, who, however, did 
not seem to be concerned in the least. He turned 
around and said, " Do not give yourself any uneasi- 
ness! These accidents are liable to happen occa- 
sionally when the same opera is repeated so many 
times. The public does not mind it, however, for 
it knows that the next performance will run 
smoothly — 'after the thorough overhauling it will 
have received in the meantime." Thus I spent my 
first evening in society and at the opera. 

Next, it was the desire of my heart to make the 
acquaintance of Heinrich Heine. His residence 
happened to be near mine, and the very next 
morning I knocked at his door at the usual 
hour for receiving callers. A servant appeared. 1 
gave my name and begged to be announced. To 
my regret she returned with the message, " Hen- 
Heine is not at home." The following day I called 
again ; again I was dismissed with "Herr Heine is 
not at home," and this repeated itself at least a 
a dozen times. 

I now allowed several weeks to pass, hoping that 
chance would throw him into my way before 
long. Vain hope ! 

Once more I began making my periodical visits to 
Heine's door. One day a man answered my wrap- 
pings in place of the maid-servant, and just as I 
was on the point of rapturously greeting him as 
Heine, he cried out indignantly, "Herr Heine is 
not at home ! " No doubt remained but that Heine 
himself had slammed the door in my face. Six 
months passed, when an accident brought us 
together at last. The well-known — at that time 
even — music publisher, Moritz Schlesinger, had 
arranged to publish a French translation of 
several of my most popular songs. In order 
that we might talk over the matter at our leisure, 
he invited me to breakfast one morning. A gentle- 
man appeared, unannounced, whom Schlesinger re- 
ceived with the words, " Good for you, my dear 
Heine ! I am glad you happen in just at this time, 
for Kucken here is the most unhappy mortal alive 
— simply because he has not made the acquaintance 
of his favorite poet." Heine, though he saw how 
delighted I was, said, stiffly, " We know each other 
already, my dear Kucken "—my surprise was great 
— " have you forgotten the evening with Meyer- 
beer, when he introduced you, and then called out 
the names of all present? Old Pixis captured you 
at once, but I thought to myself: "Go greet the coun- 
tryman, by all means." I went to you, and although 
I listened to the twaddle of the debutante's father 
for some time, you did not think it worth while to 
notice me. Of course, I turned my back upon you 
and returned to my Frenchmen. Alexander Dumas 
did not allow this to escape him, and i want you to 
understand, Alexander Dumas is a brazen-tongued 
scoundrel ! He said, ' My dear Heine, your popu- 
larity in Germany cannot amount to much / for this 
fellow does not even know you !' You see, my dear 
Kucken, in Paris we do not submit to these things." 
Here, then, was the explanation of the everlasting 
"Herr Heine is not at home," as well as the per- 
sonal slamming of the door. 

I resided in Paris several years, and after this 
meeting a relation of Irue friendship sprang up be- 
tween us. I might relate many interesting anec- 
dotes of him, but for this time I will close by adding 
the following little letter which once accompanied 
a parcel of new poems : 

Dear Kucken — here are a few eggs for you to 
hatch. Do not cackle over them too long, and let 
me hear from you soon. Ever your, H. Heine. 
— Kucken in Vor den Coulissen. 



MUSIC IN ST. LOUIS. 



The only music heard now is that of the summer gardens. 
At Uhrig's Cave, Ford's Opera Company has been playing to 
paying business without interruption* giving " The Merry 
War," and lastly Burnand's "Blue Beard." Of this latter pro- 
duction, the music (considerably altered from the original Lon- 
don version) hardly rises to a level that would make it a fit 
subject of criticism, the fun is not only English but essentially 
Loiidonish. The piece, written for the "Gaiety Theatre," was 
probably all right at the "Gaiety," but that it will have any 
permanent success here we do not believe. Miss Alice May, 
specially engaged for this burlesque, is an opera bouffe singer 
and not a "burlesquer." We should like to hear her in opera- 
bouffe or comic opera, where we think she would do excel- 
lently. All of Mr "ord's plays are put on in good style. 

At the Pickwick, after one week's rest, the Norcross Opera 
Company opened in "Le Tyrolien," another name for Vasseur's 
" Timbale d' Argent," with Miss St. Quinten as prima donna. 
As a summer garden the Pickwick is a failure, doubly so 
because of its proximity to Uhrig's Cave." The " Cave," an 
odd name for a garden which is all considerably above the 
level of the street, with its trees that woo the evening breezes, 
its open look, its roominess, as contrasted with the Pickwick 
yard — for one can hardly call garden a very limited gravelled 
surface, without a sign of vegetation, from which an immense 
board fence excludes every vagrant zephyr — is much the more 
inviting place, and it is no wonder that, these hot nights, not 
even all the grace and talent of Miss St. Quinten should have 



been unavailing to turn aside public patronage from the Cave 
to the Pickwick. Mr. Norcross was not paying expenses and, 
as a result, on the 25th ho closed up. Miss St. Quinten has 
accepted a six week's engagement at the " Spanish Fort," New 
Orleans, on very favorable terms She is, in her line, a very 
capable artist, and is besides a charming little woman. 

"Fun in a Boarding School," held the boards at the Pick- 
wick for the week beginning July 9th. The season was so far 
from a success that the troupe did not play the last night for 
which they were billed. The manager, one Gayler, had issued 
a large number of complimentary tickets dated in June, a 
month or more before the troupe was in St. Louis, and when 
the tickets were offered at the door, refused to honor them on 
the ground that they had not been presented upon the date for 
which they had been issued. In several cases, parties who 
had been furnished the tickets and attempted to argue the 
point with the fellow Gayler, were answered in terms which 
common decency forbids putting on paper. The whole thing 
looks like a very small scheme to bring people to the door and 
compel them to purchase tickets. Mr. Ince, the star of the 
troupe, is said to be a gentleman, but until he gets rid of the 
blackguard Gayler, he must expect to suffer from his bad com- 
pany. We owe it to the public in general and our readers in 
particular to warn them against in any way patronizing a com- 
pany which is toughly managed by a !< tough," and which is of 
no account anyhow. 

We were prevented by an indisposition from being personally 
present at the French Fete of the 14th of July, but two repre- 
sentatives whom we had there were agreed that the music was 
an improvement on that of last year. Mrs. Dussuchal-Ehlert, 
who again sang the Marseillaise, is said to have largely gotten 
rid of the tremolo which we then noted as marring an other- 
wise pleasant voice, and Miss Fatmah Diard is said to have 
sung the " Salftt a la France " in excellent style. The instru- 
mental music, which has been credited by all the local papers 
to Postlewnite's Band, was not under Postlewaite's direction at 
all, but was furnished by a band picked and managed by Mr. 
E. Boulanger. It is true that an engagement had been effected 
with Postlewaite, but the attendance of himself and band at 
the Buffalo Saeni/erfest made him abandon the contract, which 
Mr. Boulanger then assumed, and filled to the satisfaction of 
all concerned. By the way, we have been informed that some 
genius in the fete music committee had said it was very doubt- 
ful whether a singer whom we criticized last year would consent 
to give her valuable services this year on account of the strict- 
ures on her singing in Kunkel's Musical Review, and sug- 
gested that its editor, a Frenchman, should be requested to 
apologize to the lady. With due deference to our compatriots, 
we must say that when a Frenchman makes a fool of himself 
he " beats the world " in that line. Wiser counsel prevailed, 
however, and we were no} asked to apologize. As we had not 
the opportunity of expressing ourself to the gentleman, and as 
he seems to be a reader of the Revieav we would here say to him 
and to all others who might entertain similar notions, that we 
consider that any incompetent singer who inflicts himself or 
herself upon us and the public owes the public and us an apol- 
gy for the infliction and not we to the singer fordoing our duty 
as a critic and calling a spade a spade and bad singing a bore. 

The male chorus of the Henry Shaw Musical Society assisted 
by The St. Louis Grand Orchestra, gave a summer night con- 
cert at Schnaider's Garden, on July 26th. The orchestral 
work was excellent; a solo, "I Fear no Foe," by Mr. Wise- 
man, two duets — " Two Fishermen," sung by Messrs. Cooper 
and Saler, and "The Mariners," by Messrs. LaBarge and Yost, 
were nicely sung, but very indifferently accompanied. The 
choruses were unsatisfactory in every respect. Financially 
the concert was a success. Witli practice, the chorus may 
some day hope to compete with the different German choral 
organizations, but that day seems now to be rather distant. 
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QUESTIONS PERTINENT AND IMPERTINENT. 



Will there be any money in the granting of de- 
grees by the proposed American College of Music 
Teachers ? 

If so, will any of it come to St. Louis ? If it does, 
will the President of the Association invite the ed- 
itor of the Review to an oyster supper? 

Why did not the Music Teachers' National Asso- 
ciation meet Bloomy's wishes and make his little 
hurdy-gurdy their organ? 

Some time ago Geo. T. Bulling wrote in Musical 
People that lessons by mail were a humbug. Why 
does he still advertise in The Folio his " simple and 
unique method " of teaching harmony by mail ? 

Why does The Leader, usually so fair, publish as 
its own our little article entitled " Advice to an Ex- 

Eectant Tenor?" Did it think it was too good or too 
ad to credit ? Or again, did it think we could 
not call ourself " Old Stager ?" 

How do the piano manufacturers who gave Stein- 
way's Hurdy-Ourdy, alias the Musical Courier, the 
extra advertising which enabled the Markay de 
Bloomin — humbug to get up his double-size 4th of 
July issue, like the column of editorial puffery of 
Steinway, which relegates them all to the position 
of poor imitators of his padroni, the true owners of 
the Hurdy-Gurdy ? 



Mr. J. A. McBeth, Pacific Express Office, Denver, Colo., was 
cured by St. Jacobs Oil of an excrutiating pain in the neck 
and also toothache. One application did the work. 
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MUSICAL EDUCATION. 




|p|PFTER wading through column after col- 
umn of words, words, words, in the essays 
read at the late convention of the " Music 
Teachers' National Association," it is 
refreshing to strike the sensible ideas of 
Carlyle Petersilea's contribution, and we 
take pleasure in reproducing it almost 
entire below : 
In this practical age and country we naturally 
expect, with the present magnificent facilities at 
our command, to make rapid progress in whatever 
branch of the musical art we apply ourselves to. 
The first question which ought to be decided one 
way or another is whether it is necessary or even 
desirable for students of music to go to Europe to 
get their education. I take the stand that in the 
majority of cases it is far better for pupils to get 
their education in this country than in Europe. 
We have quite as competent teachers, instru- 
mental and vocal, and notwithstanding the fact 
that the Europeans speak contemptuously of us as 
a nation of money getters, I believe that our best 
teachers invariably give a full equivalent in point 
of instruction for the money they receive, and that, 
all things considered, their prices are about the 
same as those of the best teachers abroad. Of 
course we labor under many disadvantages in 
having so many incompetent teachers, and so few 
very good ones. Our cities are filled with charla- 
tans pretending to be able to teach beginners as 
well as they can be taught. Many persons go to a 
music school and take one or two terms of class 
lessons, probably at the rate of ten or fifteen dol- 
lars a term, and sal!y forth in quest of pupils. 
What does such a musical education as that 
amount to? 

Some of our music schools are conducted upon a 
plan not much in advance of this system of hum- 
bug, having at their head so-called Doctors of 
Music, with scarcely ability enough to play or sing 
a common hymn tune at sight. The development 
of the mind in music should go hand in hand with 
its development in other respects. If its musical 
education be postponed until its literary education 
be completed, which is generally the case when 
Europe is looked to for its musical training, the 
plastic and receptive age of the mind is passed, 
never to return. The idea that many parents have 
that their children can just as profitably devote 
themselves to music after they have left school, is 
all wrong. Certain technical habits should be 
formed early in life, so that a student of reasonable 
talent, if properly instructed, could at the age of 
sixteen or eighteen play or sing with artistic dis- 
crimination. In piano playing it is absolutely 
necessary that the hand should have acquired at 
the age of sixteen a certain degree of flexibility, for 
after that age it will be impossible. There is not a 
single instance on record that I am aware of where 
an instrumentalist or vocalist has achieved emi- 
nence who did not begin the cultivation of his 
powers in early childhood. For these reasons I 
consider it much better and much cheaper, too, 
that our children should obtain their musical edu- 
cation here in America, commencing early with 
their other education, and depending upon their 
own talent and exertions for their success, because 
eminence in art can only be reached by talent and 
exertion. There is no royal road to it. When the 
technical education is finished, a course of two or 
three years in Europe would be very beneficial — 
not because more competent teachers can be found 
there, but because the student is prepared to 
appreciate and learn from good artists and good 
music wherever seen or heard ; and because it will 
broaden the conceptions and ideas, fix and confirm 
and give him confidence in whatever that is good 
he has acquired in his education. Our people are 
anxious to learn and willing to work, but they need 
proper direction. A right beginning saves a vast 
amount of time, labor and expense. A very serious 
obstacle to the rapid advancement of a pupil is the 
fact that parents believe that almost any teacher 
of the piano will answer to give their children the 
rudimentary instruction in music. The so-called 
instruction books are not, as a general thing, of any 
value whatever ; and the teacher who undertakes 
to use the same method of instruction with every 
pupil, irrespective of talent, mental capacity and 
temperament, will not succeed in accomplishing 
very much. It is much easier to select suitable 
pieces and studies for a pupil somewhat advanced 
in playing, than it is to scientifically lay the foun- 
dation of musical education. The first object to be 
gained is the entire independence of the hands. 
The left hand should be educated to do just as 
much as the right, and the five finger studies used 
for this purpose should be interesting, and at the 
same time thoroughly musical in character and 
style. Strict attention must be paid to accentua- 



tion and rhythm. In this way the mind of the 
pupil is interested from the outset, and the fingers 
become strengthened^ or the touch made delicate, 
according to the positive or negative character of 
each beat in the measure. In the ordinary way of 
piano teaching, the subject of harmony is never 
touched upon, and, except when extra lessons are 
taken, the majority of piano pupils do not know 
the difference between one chord and another. 
Every chord that occurs in a composition ought to 
be understood, and, in order to save time, harmony 
should go hand in hand with the technical and 
emotional development of a pupil. Studies should 
be provided for acquiring a correct technical action 
of the fingers, wrist and arms, and the art of 
phrasing. Every educated singer or reader is aware 
of the importance of systematic and diligent train- 
ing of the voice and respiratory organs before satis- 
factory results can be reasonably expected in either 
the department of speech or song. Even more 
time and training is necessary for the technical 
movements of the fingers, wrists and arms, and the 
subject of phrasing. 

Phrasing bears the same relation to music that 
punctuation does to writing. The slurs that are 
employed in piano music have no meaning at all to 
the majority of players. A slur means that the 
notes encircled by it are smoothly connected, that 
the first note is somewhat emphasized, and the 
group must be separated from what follows. There 
can be no doubt that a person in order to become a 
good painter should first learn the use of the pen- 
cil. The touch is either mechanical or melodious. 
Some pieces and passages admit only the former; 
some only the latter. Still others, and by far the 
greater part of good music, both. Unconsciously, 
an artist will use the one or the other as circum- 
stances may require, but this seemingunconscious- 
ness is the result of a perfect technique first ac- 
quired, and superior taste and discrimination ad- 
ded in later studies. Those who have real talent 
for music will acquire the melodious touch as easily 
and naturally as an intelligent reader or speaker, 
when deeply impressed with his subject, will show 
his emotion in his voice and manner, and commu- 
nicate his own feelings to an audience. Any one 
without talent for music may learn to execute 
mechanically very well, frequently better than 
talented ones ; but any attempt to teach him to 
play with expression amounts to no more than to 
induce him to exhibit a variety of musical grimaces 
and caricatures. Very important is the earliest 
cultivation of the memory ; without the power of 
retaining musical ideas, a correct conception of a 
whole piece is impossible. All instrumentalists 
should learn to sing, and all vocalists should learn 
to play, in order that the intellectual and the 
emotional in music may be more harmoniously 
blended. Another feature of musical education, 
apart from any regular system of instruction, how- 
ever excellent, is the teaching of pupils how to 
practice to the best advantage and how to form 
correct habits of physical and mental training in 
music. My early experience in this respect in- 
fluenced and shaped my whole life, and formed 
habits which have proved invaluable to me in the 
course of teaching which I have pursued for many 
years. My father devoted two hours of each day to 
my instruction in music, usually from seven until 
nine o'clock in the evening, and for several years 1 
was not allowed to go near the piano to drum or 
amuse myself in the way that children generally 
do when they think they are practicing. Of course 
this experience is only possible when one or the 
other parent is a competent teacher of the piano, 
and sufficiently self-sacrificing to devote that 
amount of time and labor to the development of a 
child. All that can reasonably be expected by a 
teacher is that the parents — who in many in- 
stances know nothing about music — shall not work 
directly against the better judgment of a conscien- 
tious teacher, and compel the pupil to learn trashy 
show-pieces to entertain a mixed company of men 
and women and boys and girls gathered together to 
talk and laugh. Nothing is so positively injurious 
to the taste of a young musician as this kind of 
performance. The player becomes careless in 
fingering, and the foot is kept upon the pedal in 
order that the instrument may be heard above the 
noise and chatter of the company. How much 
better it would be on such occasions to have a 
hand-organ or simply a music-box, instead of a 
young pianist just beginning to grow in body and 
soul subjected to such demoralizing influences. 

"The most that we prize in life is hard to gain — 
The view is finest from the toil-won height." 

Longfellow never wrote more grandly, truly and 
poetically than when he wrote : 

"The heights by great men reached and kept 
Were not attained by sudden flight, 
But they, while their companions slept, 
Were toiling upward in the night." 



PRESIDENT ROBINSON ON MUSIC. 




RESIDENT Robinson of Brown University, 
in his address of welcome to the Music 
Teachers' National Convention, dilated upon 
the subject of music in the following 
enthusiastic terms : 

Persons who deal with music, whether 
as composers or teachers of it, are real 
benefactors of humanity. They are the 
benefactors of the community in which their lot is 
cast. The power of music is subtle, is universal, is 
effective; the subtlest, the most universal and the 
most effective of all the powers of the human mind 
— of all the powers that man wields. There is no 
form of animal existence not susceptible to its 
influence. It can arrest the movements of the 
lowest reptile, and it can bear us on wings to the 
sublitnest heights to which the soul of man can 
climb. It is apparently an unlimited power. I 
said it is subtle. I am sometimes, in the thought 
of it, reminded of that mysterious principle of 
jelectricity; it is everywhere, and occasions may 
draw it out. It is in the breeze, it is in the leaves 
of the green tree; it is in the fibres of the dead 
wood; it is in the stones that lie strewn over the 
earth. There is music in all things if there is 
genius to elicit it, and it is that mysterious power 
before which all beings bow ; human beings on 
earth and those lofty spirits, seraphim and cheru- 
bim feel its power. Teachers of music wield that 
power and can wield it for the highest good or they 
can debase it to the lowest service, for there is a 
language of music — a language that inspires and a 
language also that can be made the vehicle of 
debasing thought and passion. It is a curious fact 
that out of the whole sisterhood of fine arts to 
which music belongs, it has been the latest to be 
developed by culture to its highest stage. Poetry, 
painting, sculpture, architecture had accomplished 
some of their grandest achievements while music 
was as yet creeping on the earth, all unconscious of 
its mysterious agengy and power. When music 
began to be cultivated in these later centuries, 
architecture had the face of Europe with some of 
its grandest works. Poetry had already reached a 
height which had never been surpassed, and the 
statuary of the period has never yet been equaled. 
Music has entered upon a new stage. Within these 
last three centuries its progress may well fill any 
man's mind with surprise and hopefulness, and 
with amazement, and the hearts of musicians with 
courage. There is yet a future for music, some- 
thing grander that is yet to be achieved, and it is a 
matter of thankfulness that the attention of Amer- 
icans is directed to this art and that in our large 
cities there is a constant improvement in the taste 
of the people. 

Music, like other fine arts, is built on science. It 
is both a science and an art as is true of most of the 
arts, whether of the fine arts or of the useful arts, 
they are often cultivated successfully by those who 
have an inborn taste and adaptedness for them. 
There is something wonderful in the fact that one 
child has an ear for music, and he has hardly left 
the cradle before he can catch an air and repeat it, 
while others after a long life of the most assiduous 
study can hardly put three notes together. It has 
been my lot to belong to the latter class, so that, 
although I know nothing almost of this science, I 
can sympathize and appreciate music with univer-. 
sal and inanimate nature, for I do not know but the 
trees as well as the tree-toads can appreciate music 
when they hear it. 

I have said that, as an art, music rests on science, 
and I suspect that it has not yet been as thoroughly 
studied as it is to be in the future. I have often 
been struck with the close affinity that there is 
between mathematics and music, and not infre- 
quently it is the case that those who have the 
strongest taste for mathematics have a correspond- 
ingly ardent taste for music. 

I suppose it is true that, though poetry had 
reached a high state of cultivation long before 
music had made much progress, nevertheless they 
were twin-born. There is all that enters into 
music in the soul and thought of poetry, and (what- 
ever else pertains to it) I suspect that what is 
called thorough bass has a very close connection 
with mathematics. 

It is a singular fact that the appreciation of 
sounds, whether in melody or in harmony, and I 
dare not go further — I shall misuse terms — that in 
all this the cultivation of the abstract thought 
helps to the appreciation of music as an art. The 
ear may be cultivated by attention to the abstract 
and attention to the laws that underlie music, and 
it seems to me that those who take hold of this 
mysterious power should have some conception of 
the laws that underlie it. 
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LITTLE MARGERY. 



Kneeling, white-robed, sleepy eyes 
Peeping through the tangled hair: 
" Now I lay me"— I'm so tired, 

Auntie. God knows all my prayer, 
He'll keep little Margery." 

White lids over eyes shut fast ; 

Lashes brown on snowy cheek ; 
Rose-bud mouth half hid in smiles ; 

Dimples playing hide and seek ; 

Sleeps sweet little Margery. 

Watching by the little bed, 

Dreaming of the coming years, 
Much I wonder what they'll bring,— 

Most of smiles or most of tears 

To my little Margery ? 

Will the simple, trusting faith, 

Shining in the childish breast, 
Always be so clear and bright ? 

Will God always know the rest. 
Loving little Margery ? 

As the weary years go on, 

And you are a child no more, 
But a woman trouble-worn, 

Will it come, the faith of yore. 

Blessing you, dear Margery ? 

When your sweetest love shall fail, 

And your idol turn to dust, 
Will you calmly meet the blow, 

Owning all God's ways are just ? 

Can you, sorrowing Margery ? 

Should your life-path grow so dark 

You can see no step ahead, 
Will you lay your hand in His, 

Trusting by Him to be led 

To the light, my Margery ? 

Will the woman folding down 

Peaceful hands across her breast, 
Whisper with the old belief, 

•'God, my Father, knows the rest; 
He'll take tired Margery ? " 

True, my darling, life is long, 

And its ways are hard and dim ; 
But God knows the path you tread, 

I can leave you safe with Him, 

Always, little Margery, 

He will keep the childish faith 

Through the weary woman's years, 
Shining ever strong and bright, 

Never dimmed by saddest tears, 

Trusting little Margery. 

You have taught a lesson sweet 

To a yearning, restless soul ; 
We pray in snatches, asking part, 

But God above us knows the whole, 

And answers, baby Margery. 

— SallieJoy White in Youth's Companion. 



SONGS WITHOUT WORDS. 




^jb| N lower vertebrates themselves, as in many 
* fishes, says Belgravia, an organ of voice 
may be altogether wanting; and sounds, as 
we shall hereafter see, may be produced in 
fashions other than those in which man 
produces vocal sounds. What may have to 
be said of the voice of higher animals may 
be left for our after consideration. We may 
begin our researches in a humbler vein, and inves- 
tigate the " droning flight," the busy hum, and the 
lover's chirpings of insect life. We find a suitable 
text in the grasshoppers which chirp so loudly in 
the meadows around. A very curious order of in- 
sects is that which includes the grasshoppers, 
locusts, crickets, and earwigs as its chief represen- 
tatives. They possess mouths adapted for biting, 
hinder wings wnich have straight ribs, and which 
are folded like fans, and, in the case of the first 
three insects, greatly elongated hind legs, confer- 
ring upon them a marvellous power of progressing 
by a series of leaps. As you hear the "cricket on 
the hearth " call to its mate, or the cricket of the 
field similarly attracting the notice of Mrs. Grass- 
hopper, you might well be tempted to believe that 
the insects possessed organs of voice analogous to 
those of higher animals. But the song of the 
cricket is truly one without words, inasmuch as it 
is produced by a mechanical process of mere fric- 
tion, and not through any more elaborate mechan- 
ism, such as one expects to find in the vocal appar- 
atus of higher life. It is well to remark that in all 
cases the specialized sounds emitted by insects are 
intended as "calls" to attract the notice of their 
mates. It is a notable fact that the female insects 
in the majority of instances do not possess the 
means for causing sounds-; and, when present in 
the latter, this apparatus remains as a rule in an 
undeveloped condition. Aristotle of old was per- 
fectly familiar with this fact as applied to the clas- 
sic cicada; and a not over-gallant poet, Zenarchus, 
hailing from Rhodes, inspired possibly by the mem- 
ories of many remonstrances frem the female side 
of the house, seizes the naturalist's text and de- 
clares :-- 

"Happy the Cicadas' lives. 
Since all voiceless are their wives." 



An observation of Mr. Bates, in his Naturalist on 
the Amazons, clearly shows the purpose sei ved of 
the " stridulation,"— as the faculty of producing 
sound in insects is named. 

A male field cricket, like some gay troubadour, 
has been seen to take up his position at the 
entrance of his burrow in the twilight. Loud and 
clear sound his notes until, on the approach of a 
partner, his song becomes more subdued, softer and 
all expressive in its nature ; and, as the captivated 
and charmed one approaches the singer, she is duly 
caressed and stroked with his antenna), as if by 
way of commendation for her ready response to his 
love-notes. Thus, insect courtship progresses much 
as in higher life, although, indeed, the siren notes 
belong in the present case to the sterner sex, and 
thus reverse the order of things in higher existence. 
The sound-producing apparatus in these insects 
consists in a peculiar modification of the wings, 
wing-covers and legs. Thus, the grasshopper's 
song is due to the friction produced by the first 
joint of the hind leg (or thigh) against the wing- 
covers or first pair of wings, — a kind of mechanism 
which has been aptly compared to a species of vio- 
lin-playing. On the inner side of the thigh, a row 
of very fine, pointed teeth, numbering from eighty 
to ninety or more, is found. When the wing-covers 
or first wings are in turn inspected, their ribs of 
" nervures are seen to be very sharp and of pro- 
jecting nature ; and these latter constitute the 
" strings," so to speak, of the violin. Both 
"fiddles" are not played upon simultaneously : the 
insect first uses one, and then the other, thus prac- 
tising that physiological economy which is so fre- 
quently illustrated by the naturalist's studies. 
Some authorities, in addition, inform us that the 
base of the tail in these insects is hollowed so as to 
constitute a veritable sounding-board, adapted to 
increase the resonance of the song. And this latter 
faculty is still more plainly exemplified in certain 
exotic insects allied to the grasshoppers, these for- 
eign relations having the bodies of the males dis- 
tended with air for the purpose of increasing and 
intensifying the sound. Again, while, as already 
remarked, it is the gentlemen insects which pro- 
duce the sounds, there exist a few cases in wnich 
the lady insects appear to emulate the violin-play 
ing instincts of their mates. 



FIDDLING UNDER DIFFICULTIES. 




(JSh? REACHED the city of Cologne by steamer 
down the Rhine at six in the afternoon. 
This gave me an hour before dark in which 
to visit the great cathedral, whose lofty 
spires had been before me since twenty 
miles away. Then I had an hour for din- 
ner, which I ate with zest at the " Hotel du 
Dom," nearly opposite the cathedral. Two 
hours and a half were then left before I was to take 
the night express for Brussels. What should I do 
in that two hours and a half? The portier, to 
whom I addressed this question said, I had better 
go around to the Cafe" Cnantant for an hour. So I 
told him to lead the way. 

The portier, in German hotels, is a sort of upper 
servant, half-way between clerk and waiter, whose 
place is near the office of the hotel, or at the public 
entrance, to receive travelers, answer their ques- 
tions, and start them off again. He always speaks 
English, and usually is very obliging and useful. 
The Cafe" Chantant I found to be a large room or 
a small hall, whichever one might please to call it. 
At one end was a simple stage, like a concert plat- 
form. The floor was filled with small, square 
tables, with two or three chairs at each table. 
The chairs were nearly all filled with people, men 
and women, of a very respectable aspect. The men 
were nearly all smoking and drinking beer, and 
men and women all were listening with great pleas- 
ure to the concert which was progressing on the 
stage at the far end. Waiters with white aprons 
were moving about among the tables, taking orders 
for refreshments. The scene was strange, but 
orderly and proper, and the concert, which I stayed 
an hour to enjoy, was of a high musical order. 

The piece on the programme which entertained me 
the most was a performance on a violin. It had 
just begun as I entered the room. The performer 
was a handsome young fellow, dressed in a gro- 
tesque suit of many colors, and he was talking away 
to the audience as I came in in a very animated 
manner. It seemed, as nearly as I could under- 
stand him, that he had lost his violin bow, and 
unless he could find some substitute for it, he could 
not do his part in the concert. Did any of his 
audience happen to have a violin bow with them ? 
No ! Well that was too bad ! What should he do ? 
Would anything else answer instead of a bow? 
Couldn't somebody lend him something? etc., etc. 
Of course all this was made up. The purpose of 



the violinist was to get hold of some nondescript 
objects with which, instead of a bow, he could play 
on his violin, and so show his skill ; and all his 
talk was simply to entertain his audience so much 
the more. • 

Presently somebody handed him up a visiting 
card. The violinist took it, looked at it a moment 
inquiringly, tried its edge with his finger, and then 
applied the edge to the strings of his instrument. 
It answered the purpose very well, and he played 
quite a nice tune. At the end there was a burst of 
applause. 

Then he called for something else, to see, he said, 
if he could not do a little better. An officer of the 
army, who was sitting near the stage, passed up 
his sword, and with the sword for a bow the clever 
young violinist, after a moment or two's experi- 
menting, played another nice tune, over which 
there was more applause, louder than before. Then 
he handed the sword back to the officer and asked 
for something else. A lady handed up an umbrella. 
An umbrella ! How could any one play on the 
violin with an umbrella? But this man did. He 
opened the umbrella wide, and finding a smooth 
place a few inches in length on the handle, went to 
work with it with ease, and succeeded surprisingly 
well. The applause when he had finished was 
heartier than ever, and what had been before a 
sense of mere amusement on the part of the audi- 
ence seemed to rise into something almost like 
admiration. 

And now the violinist good-naturedly offered to 
try once more. And what do you think was handed 
up to him this time? A shoe, an old shoe? Surely 
he would have to give up now. For a moment he 
looked as if he would. He laughed and shook his 
head, as if to say, well, this is too much for me. 
And the audience laughed too. But instantly his 
face sobered, as he turned the shoe over and over ; 
and a hush settled down over the audience, as with 
their curiosity on tip toe they waited and watched 
tosee what he was going to do. The waiters stood 
still, the glasses of beer were left untouched, and 
the fire in some of the pipes went out. The room 
suddenly became so still you mijiht have heard a 
pin drop. After examining the shoe with care for 
a moment, the violinist found a place on the inner 
side, between the heel and the toe, where the pro- 
jecting sole furnished a short, sharp edge. When 
he had found that, and felt of it with his finger, he 
looked up with a pleased expression, as if to say, I 
guess that will do. And do it did; for with the 
shoe for a violin bow he went on and played a 
tripping tune that set everybody's feet agoing, and 
when he had finished filled the room with a deaf- 
ening round of applause. With a low bow and a 
pleasant smile in a moment he was gone. 

It was but a trifle, after all, but it had amoral, I 
thought; and the moral is this: Do the best you 
can with what you have. Play your violin in life 
with the proper bow if you have one, but if not, 
then use the next best thing you can lay hands on, 
even if it be nothing better than a bulky umbrella 
or an old shoe. — Rev. Edward Abbott in Congrega- 
tionalist. 

THE ARKANSAS TRAVELLER. 




OL. Sandy Faulkner, who died at Little 
Rock, Ark., in July, 1874, upwards of three 
score and ten years of age, was the original 
personator of the " Arkansas Traveller," 
and it was his pride to be known as such. 
The story, it is said, was founded on a little 
incident which occurred in the campaign 
of 1840, when he made the tour of the State 
in company with the Hon. A. H. Sevier, Gov. 
Fulton, Chester Ashley and Gov. Yell. One day in 
the Boston Mountains, the party approached a 
squatter's for information of the route, and Col. 
" Sandy " was made spokesman of the company, 
and it was upon his witty responses the tune and 
story were founded. On the return to Little Rock 
a grand banquet was given in the famous "bar- 
room " which used to stand near the Anthony 
House, and Col. " Sandy " was called on to play the 
tune and tell the story. Afterward it grew in popu- 
larity. When he subsequently went to New Orleans, 
the fame of "The Arkansas Traveller" had gone 
before him, and at a banquet, amid clinking glasses 
and brilliant toasts, he was handed a violin by the 
then Governor of Louisiana, and requested to favor 
them with the favorite Arkansas tune. He had sev- 
eral imitators, and one of them, Col. Girardy, visited 
Washington when Daniel Webster was Secretary of 
State. Mr. Webster heard him play and sing "The 
Arkansas Traveller" at a dinner party, and insis- 
ted on his dining at his house a few days after- 
wards, bringing his violin of course. No sooner was 
the cloth removed, than Mr. Webster called for "The 
Arkansas Traveller," and not only laughed heartily 
at it, but joined in the chorus. — Ben Perley Poore. 
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NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 

CHOPIN'S BEST THOUGHTS, selected, revised, and care- 
fully fingered (foreign fingering), by Chas. and Jacob Kunkel : 



OUR MUSIC. 

" Forget Me Not." Chopin. This is the second 
nocturne from opus 15. It is one of the series of 
"Chopin's Best Thoughts" revised, fingered, etc., by 
Charles and Jacob Kunkel. The name given here to 
this nocturne will serve to distinguish it from other 
editions, which give only the number of the opus. It 
was also thought bv the editors that the title here 
chosen by them correctly indicated the idea the 
author had when he wrote this composition. Aside 
from the very careful phrasing and fingering which 
give to this edition a value which others have not, 
this famous nocturne has here been put in F major 
(one flat), a key which is quite familiar to most 
players. Other editions are in F# major (six 
sharps) a key which most players dislike. Of the 
composition itself it is needless to speak at length. 
It appears on the concert programmes of all ambi- 
tious pianists and is really one of Chopin's " best 
thoughts," full of poetry and beauty. 

" LBS Fees" (Mazurka) Treachery. If there be any 
f a i r i e s_i n this prosaic age we doubt not only 
their powers but their existence— if there be any 
fairies, we say, they will surely dance to this melo- 
dious little composition. If there be none, then 
mortal maidens will surely be thankful to us for 
presenting them with this pretty bit of musical 
fancy. 

Scherzo from " Pastoral Symphony," Beethoven, 
for piano by Sidus. Who has not heard and admired 
this movement of this genial composition ; the 
chatter of the peasants, " the bear dance " and all 
the village sports so faithfully depicted? Of course, 
the piano is not an orchestra, but Sidus has suc- 
ceeded admirably in preserving in this relatively 
simple piano setting, the beauties of the orchestral 
score, and pianos, like the poor, "we have with us 
always " while it is only once in a great while that 
we can hear a good orchestra play trie works of the 
masters. 

"Faust" (Fantasia) Sidus. The ever popular 
march from the fourth act ; the love-duet from the 
third and the waltz from the second, have furnished 
the themes of this little fantasia. " Faust " is one 
of the great modern operas— many critics consider 
it the greatest of modern operas— and these themes 
are probably the best in the work. Better treat- 
ment they could not receive than they have here. 

Study— Duvernoy. This is No. 2 of Book II of Kun- 
kel's Royal Edition of these justly famous studies. 
We may say in this connection that both books of 
these studies are now ready and can be had in 
book (sheet-music form from all music dealers or 
from the publishers. It may give our readers some 
idea of the care with which these studies are anno- 
tated if we tell them that we examined thirteen 
different piano methods, from Lebert and Stark 
down without finding anything like an explanation 
of the reasons why the French or more properly 
Kalkbrenner's method of fingering the chromatic 
scale is generally the best. 

Love's Morning Message" Abt. This is one of 
Abt's best songs, yet one which is not so well 
known as many others. We have made an Eng- 
lish translation of the words for our readers. The 
music has been carefully revised and put into the 
key of C, thus simplifying the accompaniment, 
without retracting from its beauty. 

"Moorish Serenade"—/?. R. Kroeger. In this 
little song we think Mr. Kroeger has surpassed all 
his former efforts in the line of vocal compositions. 

The prices of the music in this issue in sheet 
form, are as follows : 

" Forget Me Not," Chopin $ 60 

"Les Fees," Trenchery 60 

" Beethoven Scherzo, etc.," Sidus 35 

" Faust Fantasia," Sidus 35 

" Love's Morning Message," Abt 35 

" Moorish Serenade," Kroeger 50 

Study, Duvernoy (worth) 25 



Thine Image, Romanza F. Chopin $ 75 

FirstLove F. Chopm 60 

Will o' The Wisp (Caprice Etude) F. Chopin ih 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Summer Waltz F. Chopm 35 

Autumn Waltz • ...F.Chopin 50 

Awakening of Spring (Polka Caprice) J. J. Voellmecke 60 

Angelic Chimes Reverie J. J- Vcdlmecke 50 

Valse Caprice (Summer Sky) J. J. Vcdlmecke 60 

Sadia Schottische Lysandra Clemmons 35 

Beads of Champagne (Polka Caprice) Ernest Schuetz 60 

Satellite (Polka de Concert) J. C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written for and ded- 
icated to R. Joseffy, Strauss, (Grande Paraphase de 

Concert) Julie Rive-King 1 50 

Dreaming by the Brook (Morceau de Concert), R. Goldbeck 1 00 

En Avant (Galop) R- Goldbeck 50 

La Varsovienne -R- Goldbeck 

The Military (March) R. Goldbeck 

Murmuring Waves (Reverie) R- Goldbeck 

Spanish Students (Caprice) -R. Goldbeck 

Spring Dawn (Polka Caprice) E. Schaeffer-Klem 

Woodbird Polka E. Scliaeffer- Klein 

Memorv's Dream (Fantasia) J. R. Ahalt 

Titania (Caprice-Valse) William iferkel 

Twilight Musings (Reverie and Waltz) E. F. Johnson 

Gavotte in A minor, as performed by Julie Rive-King at 

her concerts F. Brandeis 

Stella (Valse de Concert), (Edition de Salon) G. Satter 

Valse Caprice (Grande Valse de Concert) A. Strelezki 

Gavotte (in G major) A. Strelezki 

Flash and Crash (Grand Galop) S. P. Snow 

Vita (Valse Caprice) Dr. E. Voerster 



50 
50 
50 
50 
60 
60 
60 
75 
50 

75 
1 00 
t 50 

60 
1 00 

50 



75 
75 
50 
50 
75 
1 00 
75 
35 
40 
75 
75 
60 
75 



Total. 



.$ 3 00 



KUIMKEL'S ROYAL EDITION! 

Of Standard Piano Compositions with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by 
Or. Hans Von Bulow, Dr. Franz Liszt, Carl Klindwortn, 
Julie Rive-King, Theodor Kullak, Louis Kohler, Carl 
Beinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and otliers. -_«..» 

A Starry Night. Sidney Smith 9 

La Baladine Ch. B. Lysberg 

Warblings at Eve Brinley Richards 

Monastery Bells Lefebure Wely 

Return of Spring Theodore Mcelhng 

Spinnerlicd Wagner-Liszt 

Spinnerlied • • • • • • • • ■ • -Litolff 

Heimweh (Longing for Home) Albert Jungmann 

Chant du Berger M. de Colas 

V Argentine Mazurka (Silver Thistle) Eugene Ketterer 

Bonnie Doon and Bonnie Dundee (Fantasia). . Willie Pape 

Nocturne in D flat (Bleeding Heart) Decider 

Grand Galop de Concert : E. Ketterer 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 
H. Ahlrich, Cleveland, Ohio. 
Pancoast Allen, Wilmington, Del. 
W. H. Bonner & Co., Philadelphia, Pa. 
E. D. Buckingham, Utica, N. Y. 
Biientano's Literary Emporium, New York City. 
H. E. Cooper, Petersburg, 111. 
Conover Bros, Kansas City, Mo. 
Frank H Chandler, Brooklyn, N. Y. 
Oliver Ditson & Co., Boston, Mass. 
Denton & Cottier, Buffalo, N. Y. 
Daynes & CoALTER,Salt Lake City, Utah. 
J. F. Ellis & Co., Washington, D. C. 
D. P. Faulds, Louisville, Ky. 
Ignaz Fischer, Toledo. Ohio. 
H. A. French, Nashville, Tenn. 
Goggan, Thomas & Co., Galveston, Texas. 
Gibbons & Stone, Rochester, N. Y. 
Louis Grunewald, New Orleans, La. 

C. A. Griswold, Hartford, Conn. 

M J. D. Hutchins, Springfield, Mass. 
J. H. Hidley, Albany, N. Y. 

H. Kleber & Bro., Pittsburgh, Pa. 

S. R. Leland & Son, Worcester, Mass. 

Leiter Bros., Syracuse, N. Y. 

Lyons & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co. Cincinnati, Ohio. 

T. H. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta, Ga. 

A. Hospe, Jr., Omaha, Nebraska. 

H. B. Roney, East Saginaw, Mich. 

A. Shattinger, St. Louis, Mo. 

C. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteufel, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co., Memphis, Tenn. 



PREMIUMS TO KUHKEL'S MUSICAL REYIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these 
books. 

Yearly subscribers preferring other premiums than above 
Albums may select $1.25 worth of sheet music from our exten- 
sive premium catalogue. Six months' subscribers 75c. worth 
of sheet music from our extensive premium catalogue. In 
selecting music in excess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon application. 
KUNKEL'S PARLOR ALBUM No. 1— 128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) .Robyn. 

The Parting (duet; English and Italian words) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz) Robyn. 

Leave Me Not Lonely •••• • • Tamburello. 

The Wedding Day (English and German words) Bidez. 

Angels' Visits •••• Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

The Penitent's Prayer junket. 

The Brightest Eyes • •••••• •? t W e ™ > - 

Why Are Roses lied? (Eng., Italian, and Ger. words) . .Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) „ aM i" 

II Trovatore (operatic fantasia, with lesson) „, 

William Tell (operatic fantasia, with lesson) Jam. 

Martha (operatic fantasia) • A""v" M .r 

Bubbling Spring (caprice, with let-son) Rive-King. 

Gem of Columbia (grand galop, with lesson) Siebert. 

Skylark Polka (with lesson) • ■ • -Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosmger. 

Maiden's Longing (reverie, with lesson) • ■ • • • ooiaoecK. 

Love's Devotion (romanza, with lesson) GoiaoecK. 

The First Rid* (galop) Sidus. 

Cuckoo and the Cricket (rondo) .fttatw. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

KUNKEL'S PARLOR ALBUM No. 2.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. * 

Thou'rt Like Unto a Flower Rubinstein. 

Because I Do (Ballad) uZnl' 

I Dinna Ken the Reason Why Jumlon. 

Heart Tried and True ilijfrSSJff* 

Come Again, Days of Bliss Schleiffarth. 

One Little Moment More, Maud (Ballad) ..Estabrook. 

Row, Slumber, Love (Barcarole) Rembiehnski. 

Life's Lights and Shadows • • • • • • - • • • • • • -Robyn. 

When Through Life (Duet or Solo) Concert Waltz. Schonacker. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Goldbeck. 

Dream of the Lily (with lesson) JJettel. 

Traviata (Operatic Fantasia— with lesson) • ■ .ram. 

Twilight Musings (Reverie Waltz— with lesson) Johnson. 

Beads of Champagne (Polka Caprice) ... Schuetz. 

Careless Elegance (Quickstep) Schleiffarth. 

Shepherd's Morning Song (Idyl) law*. 

Summer Sky (Wall z— with lesson) Voellmecke. 

Ashes of Roses ( Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) ......Raul. 

Angelic Chimes (An Evening Reverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochow. 

Spring Waltz Chopin. 

Summer Waltz Chopm. 

May Galop Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus. 

The Jolly Blacksmiths v/I. 

Love's Greetings (Schottische)... ^. ebert - 

Gemot Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC— 64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

WithinaMile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) •' H : A : Saxton - 

Put vour Trust in One Above E.E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarnie. 

Five O'Clock in the Morning (Ballad) Claribel. 

Eva Ray-Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's moeglich) Cramer. 

When the Swallows Homeward Fly Franz Abt. 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Chas. Blamphm. 

The Lass o'Boontree (Schoen Kate O'Boontree) . G. Estabrook. 
Home, Sweet Home (Suesse Heimath) .... Sir Henry R. Bishop. 

Allie May -Ballad ...Holmes. 

Little Birdie May (Kleines Vceglein Mai) Jas. Green. 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells-Idyl ...Jean Paul. 

Shakespeare March......... Jacob Kunkel. 

Hiirns in the Fairy Land— Romance . . ..Jean J aul. 

Visitation Convent Bells . .•••••:•; • Ja f£> Kunkel. 

Greetingto Spring (Salut au Pnntemps) Albert Lutz. 

ZetaPhiMarch • J. L. Htckok 

Shepherd's Return March ......Jean Paul 

Violets Blue JaC A°L???%l" 

Lauterbach Waltz ..Albert Lutz. 

Philomel-Polka Elegante - . Chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte, 

Pearl and Diamond Polka ..Henry Hahn. 

Vp and Down on the Ebony .' Stemway. 

1 m » 

BOOKS. 

Goldbeck' s Harmony, elegantly bound ?1 50 

Goldbeck's Musical Science Primer 50 

The'best text-books upon their respective subiecta 
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E. R. Kioeger. 



Allegretto #• — 60. 
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French fingering 
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English fingering. 
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Precisely the same fingering is used in descending. 



7T 3 



T4 3 * 1 3 2 



4 There are three methods of fingering the chromatic scale, the French, Geimian and English. 
The fingering at N9 I. is that of the French method. It is recommended as the best by all 
great pianists for the following reasons: First, All members of the body of which there are two, 
such as the arms,hands and fingers are really pairs,whose motion impulse proceeds,in the first 
placefrom the same nerve center. For this physiological reason, as we all know from experience, si. 
milar simultaneous motions of both members of the pair are natural,and hence easy, while contrary 
simultaneous motions are unnatural, difficult and,as a result, often weak anduneven. They are there, 
fore to be avoidedinpianopltrying,wheneterthey canbe. Now,whenbothhanas play the chromatic scale, 
by the French method, the same fingers of each hand are used on eight out of the twelve keys to be struck 
i e. the thirdfingers on C#, first on D, third on D#, thirdon Fjffirston G,third on Gjffirston A and the 
thirdon A$. JVhite,onthe other hand, by both the Germanand Englishmethods t whenthe scale isplayed 
with both hands, only four of the twelve keys to be struck are struck with the samefngers by each hat id. 
See examples II.&IH. Secondly, The use of the thirdfinger on all of the black keys gives more firmness 
to the hand thanthe constant changing demanded by the Germanand English methods. For theseimporfant 
reasons, the German and the Englishmethods should beused only, f at aU, when the scaleis to beperfbrmed 
by onehandaloneandinpassagesrequiringgreatrapidity and delicacy. The stud}/ ofattihemethoelsflouL 
eter,is recommended,anditis left to the judgement of the performer to determine where use should be 
made of either the German or English methods. 

B The fingering given at B. throughout this study is a modification of the English method. 

GENERAr. REMARKS.— In the following studies, all notes or chords marked with an arrow, must bo struck from tho wrist, othevv-ise the attack iattaque French 
tmsotz German) will be clumsy stiff and hard. After the notes or chords so marked ."have been struck, a strict Jeoafomust be preserved throughout as indicated. Br 
legato is meant the keeping down of each key during the full length or time- value of the note, and until the following note is struck. It often occurs that the second of 
two chords which immediately follow each other should be connected with the first almost legato. 

To accomplish this, all the fingers of the first chord which are not used to strike the notes of the second chord, should be hold down on the notes of the first chord, 
until the second chord is struck. The Augers so held down form a sort of pivot or fulcrum for the other fingers, which can then strike the following chord with freedom 
and elasticity. In order to assist the student to distinguish the notes which are to form the pivot and which must be played absolutely legato, theyhave, in these studies 
teen connected by dotted lines with the following chord. Strict attention to these general remarks, and to the notes accompanying each study will lay the foundation of 
correct and elegant piano playing. 
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Scherzo from the Pastoral symphonie Op. 68. 
Lustiges Zusammensein dev Landlente. 



Carl Sidus Op. 87. 
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Repeat from beginning to Fine. In this repetition play the first fifteen measures only once passing from the fifteenth 
to the seventeenth measure. 
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HOW AND WHERE TO BUY PIANOS. 




'ERY few purchasers of pianos and organs 
know anything about the relative merits 
of the various makes. Indeed, until they 
begin to "look around" they have no idea 
that so many makes exist. This fact, 
coupled with the further fact that each 
dealer recommends his pianos as "the 
best " soon bewilders the large majority of 
purchasers to such an extent that, starting out 
with the idea that they know just what they want, 
they usually end by purchasing something quite 
different, not unfrequently paying a first-class price 
for a third or fourth rate instrument. Intending 
purchasers should bear in mind that there are 
several "best makes," many good makes and not 
a few worthless makes, and that these last are 
•quite likely to be heralded and puffed as " the very 
best " by dealers with elastic consciences. Under 
these circumstances, unless one be a piano expert 
(and very few persons are, even among musicians) 
the only safe, and almost always the cheapest plan 
is to go to some reliable house and get the best 
that one's money will buy. Reliable dealers usually 
keep several grades of pianos. If it is a cheap piano 
you want, the reliable dealer can and will sell as low 
as the quality will permit ; if you wish a fine piano, 
you will be most likely to find it in some well-known 
house, as good makers are very particular in the 
selection of the firms with whom they place their 
agencies. 

Most manufacturers and dealers guarantee their 
instruments for a certain length of time. The 
value of such a guarantee depends altogether upon 
the character of the guarantor. In the first place, 
a reliable dealer will, as a rule, make good any 
deficiency or failure against which he has guaran- 
teed the purchaser, without hesitancy, but should 
that not be the case, it is important that the guar- 
antor should be solvent, as otherwise, though a 
judgment were obtained against the guarantor, the 
execution would be returned nulla bona and the 
plaintiff would have the costs and his attorney's 
fees to pay for his pains. 

If you have made up your mind to get a certain 
make, do not hunt the conntry over for a bargain. 
Each dealer represents certain makes, and if you 
want a particular make you must go to the agent. 
No other dealer can sell you the piano or organ, 
within the agent's territory, without first getting 
the instrument from that agency. This agency you 
will find in the nearest large city. 

We repeat it, do not rely upon your judgment, in 
a matter you do not understand — and we may add : 
avoid with even greater care taking the advice of 
parties who know no more than yourself and who 
may be advising you for the sake of a commission, 
i. e. for their own benefit and not for yours, but go 
direct to some first-class house for thus only can 
you be sure to get your money's worth. 



THE GIRL STOOD BY THEIR PIANO-FORTE. 



The London and Provincial Music Trades Review 
{They have lots of time in England and can 
afford to use a name of that length.] takes off in the 
following style the advertising Roorbacks to which 
some of our New York friends give currency : 

" Extraordinary Incident. — On Saturday, Feb- 
ruary 30, a fire broke out in premises where resided 
a beautiful girl, Miss — ■ . 

" She was an orphan and penniless, her only 
worldly possession being a Cottage piano made by 
the eminent firm of Messrs. A. B. & Co. 

"The fire, fed by several gallons of petroleum, 
which were stored in the grocer's shop beneath, 
raged furiously. 

" No engine was at hand. There was not a lad- 
der within ten thousand miles. To the millions of 
spectators it seemed certain that the devoted girl 
would perish. 

" But was she afraid? Not she! She had her 
beloved piano, and to her the solid character of 
English cabinet work was familiar. 

" Quick as thought she opened the piano. Then, 
wrapping herself securely within the thin but am- 
ple folds of a ham sandwich she had purchased 
several years befere at a certain British railroad 
station she crept Under the fall. 

It closed with a heavy click 

Five hours afterwards the house was in ruins. 
Where shortly before a palatial mansion (let in 
weekly tenements) reared its tall crest to the skies 
there was but a heap of smouldering rubbish. 

"But gallant hearts were there, and the voun- 
teers worked with a will. Pickaxe, shovel and 
.spade were wielded by a thousand hands. 

"The bait was a tempting one. There was to be 



saved a beautiful girl, but, above all— a British 
piano. This priceless relic must not be left to rot 
till Macaulay's New Zealander turned it up with 
his pick. 

"All night they toiled. ... At last, amid the 
dead silence of the early dawn, a faint sound was 
heard. 

'• The birds chirped merrily in the air. All Eng- 
land was talking of the catastrophe. The Prince of 
Wales was coming to cheer the rescuers. 

" The sound grew more distinct. Now it was like 
the voice of distant thunder, now like the gentle 
whispering of the zephyr, now like the soft strains 
of an ^Eolian harp. 

" At last, it was heard more distinctly than ever. 
The volunteers renewed their endeavors. . . . 
Nearer and nearer it came. 

There was no mistaking it now. . . . It was the 
sound of a piano. The precious article was safe. 

the Piano was unearthed, the girl 
was playing 'the lost chord.' 

"She was drawn up to fresh air. A thousand 
voices shouted. Ten thousand throats asked what 
she would drink — at her own expense. 

" But she said she felt hungry. The sandwicKwas 
so stale!" 

Here is something shorter— suitable 
suggest, for penny readings :— 

"Curious Occurrence.— A singular affair hap- 
pened at Vesuvius last week. The wife of a well- 
known British duke had a strange fancy for playing 
a piano in the crater. A Concert Grand by the 
eminent firm of C. D. & Co. was provided. All at 
once, and without the slightest warning, Vesuvius 
belched. The duchess has not since been heard 
from. But, curious to relate, the piano was dis- 
covered, safe in a packing case, ready for export, 
in the hold of an outward-bound vessel. The re- 
ceipt for remittance, sent in advance, was found by 
its side. The piano had dropped from an immense 
height from the clouds, and had stowed itself away. 
It had not received the smallest scratch. Such 
were the lasting and solid qualities of English 
workmanship." 

We calmly but fearlessly await the next anec- 
dote from our esteemed contemporary across the 
water, The American Art Journal. 



we may 



INSULTED BY THE CHORISTER. 




JERSEY girl, whose early education had 
been nipped in the bud by the frost of her 
father's failure, accepted a position in a 
country choir, and charmed the congre- 
gation with her singing. One Sunday she 
was absent from her accustomed place, 
and after church was dismissed the pastor 
approached her, saying: "We missed 
your melodious voice this morning. What is the 
matter ? " I've quit warbling in this church," she 
curtly replied. " Why, what is the trouble ? " anx- 
iously asked the dominie. "I've been insulted by 
that nasty choir leader. That's what's the matter.'' 
"Insulted! What did he say ?" " He called me a 
' celestial cantatrice.' That's what he did. And I 
won't stand no such sass from any such looking 
snipe as he is. Good-bye*" — The Imp. 



WITHOUT A HITCH. 




(^N? HAVE warned the people of this state not 
*■ to apply for divorce, ,f said an Arkansaw 
judge who was approached by a troubled 
gentleman for the purpose of dissolution 
consultation. " Under the law there are 
but few grounds for divorce." 

"I don't know, judge, that any one has 
ever gotten a divorce oh similar grounds, 
but, sir, I think that I have the best cause in the 
world. My wife is a very sweet tempered woman 
and never given me a cross word. She has always 
been devoted and true, and, we love each other 
dearly." 
" Then why do you want a divorce ? " 
"Because she's a singer." 
"A singer? " 

" Yes, sir, a singer. Every time there's a festival 
in the neighborhood she has to sing. Why, sir, 
she'll leave my breeches with a patch half sewed 
on to go somewhere and sing. I don't hear any- 
thing but songs. When there's a charity concert 
anywhere within reach, she has to go and sing. 
She's so given to the habit that when I ask her a 
question she sings at me. She pours out coffee by 
note and pats her foot when she hands around the 
bread. What do you think of these grounds ? " 

"New, but striking. Your case will go through 
the courts without a hitch." — Ex. 




ADVICE TO A NEW MUSICAL CRITIC. 

(^£% T affords me great pleasure, my dear young 
friend, to learn that you have added to 
your duties as cattle-reporter of The Daily 
Buncombeville Eagle-Bazoo, the honors of 
musical critic of the same influential paper. 
The fact that you ask for advice from me, 
however, to be frank with you, is not a good 
sign. The only advice a musical critic on 
a daily should ask is that of the advertising depart- 
ment, the head of which will usually be able to tell 
him about what kind of criticism he should write. 
It is an advantage rather than the reverse that you 
know nothing whatever about music and "can't 
tell 'Yankee Doodle' from 'Old hundred.'" If 
you did, you might not take your cue quite so read- 
ily from the counting-room of your paper, and 
might mar your usefulness. You must not, how- 
ever, say to any one else that you know nothing 
about music — you should, on the contrary, assume 
that what you do not know about it is not worth 
knowing. Critics on weeklies and monthlies can 
hesitate and after several hearings of a work, 
decline to express a decided opinion upon it, but 
you must know not only immediately after the per- 
formance of a work, but even before, what it 
amounts to and be able to give an irrevocable 
opinion on the subject. Here again an interview 
with the head of the advertising department will 
be of service, or a glance through the advertising 
columns of the Eagle-Screamer may answer the same 
purpose. Should the advance agent of a troupe 
interview you personally, you might ask to borrow 
five or ten dollars from him. If he lends it, his 
troupe is first-class, that is a sure sign ; if he says 
he " cannot just then," or words to that effect, you 
can put him and the crowd he represents down 
as utterly worthless in every respect. It will be an 
easy matter for you to impress fools, i. e., ninety- 
nine out of every hundred of your readers, with the 
idea that you are an expert. For instance (when- 
ever the business end of the Eagle-Screamer permits 
it) if any one says to you that such and such com- 
positions were pretty or well rendered, say with a 
sneer, and if possible loud enough to be overheard 
by others than your interlocutor: "Well, if you 
call that good, I pity your taste! " Then sling in 
the musical terms promiscuously; the more the 
better. It does not matter much whether they fit 
or not, provided you use plenty of them. Talk 
about consecutive fifths and octaves, false progres- 
sions, etc. If a composition be melodious, say it is 
"too tuney " and commonplace, if it be learned, 
say it is dry and devoid of inspiration. Always 
favor that style of music to which the composition 
you are talking about does not belong. As to local 
amateur concerts, remember that local amateurs, 
subscribers to the Eagle-Screamer, and more still 
young ladies whose fathers advertise in its columns 
always sing and play artistically. 

Finally, as you are in the region about St. Louis, 
be careful not to go fooling around the office of 
Kunkel's Musical Review, or the cusses that run 
it might find out what you confidentially tell me 
about not being able to tell "Yankee Doodle" 
from " Old Hundred," and, as the boys say, "give 
you away." If you want any more advice write 
again, but do not forget to inclose stamps for reply. 
Yours as ever, 

Old Stager. 
» ♦ ■ 

TO DUST THE INSIDE OF A PIANO. 

It is as important to keep the inside of a piano 
clean as it is the outside. This can be done with a 
feather duster — one with long flexible tail feath- 
ers. By working this properly you can cause the 
feathers to pass through the strings on to the board. 

In dusting a square piano, brush the dust to the 
right hand ; in a grand, towards the small end. A 
still better way is to pass a soft cloth under the 
strings, with a thin strip of whalebone or other 
flexible material. No sharp instrument should be 
used for this purpose. In doing this, all undue 
pressure on the strings should be avoided, as this 
would put the piano out of tune. 

It is well to clean the inside of a piano iust before 
having it tuned, as tuners object to do this, it being 
no part of their business. In dusting be careful 
not to scratch the sounding-board. An ordinary 
feather duster can be used for the iron frame, tun- 
ing pins, etc. A bellows may be used with advan- 
tage when the dust is not thick. A piano may be 
kept free from dust by using the bellows once a 
week. Always avoid blowing the dust into the 
action of the piano as much as possible. 



The Municipality of Marseilles have purchased for 1,200,000 
francs the Grand Tkeater, declaring the acquisition of it to be 
one of public utility. 
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Two First Prizes American Institute, New York, 1881. 
Grand Gold Medal from the St. Louis Merchants Ex- 
change. 

MRS. E. ALINE OSGOOD, 
Gi^SOPRANO ^^fD 

Permanent Address, 121 North 33d Street, Philadelphia. 
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B. E. THONSSEN'S 

^ ART EMPORIUM^ 

608 Olive Street, ST. LOUIS. 

Finest and Largest Stock of Water Colors in the 
West. Also, Oil Paintings, Engravings, Etc. 



Framing Pictures and Regilding a Specialty. 



Beethoven Conservatory, 

1603 Olive Street, 

-A.- "W.A-Xj:D-A--CrEXS, Director. 

All branches of Music taught at this Institution, 

and every one represented by a first-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition— $12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson tbey take. 

Send for circulars. 



O. H. BOLLMAN & CO., 

—AGENTS FOR THE — 

Celebrated Scbaeffer Pianos, 

1721 & 1723 Franklin Ave., 
ST. XjOTJIS, - - IMIO. 



TUNING AND REPAIRING A SPECIALTY. 




CORRESPONDENCE. 



CINCINNATI. 

Cincinnati, July 23d, 1883. 

Editor Kunkel's Musical Review:— The weather here is 
most depressing. The thermometer 100 degrees. I do not 
believe that your readers care to read this month any long 
letters from anywhere, so will send you a brief collection of 
items „ , , ,. ,, , 

The Cincinnatians visiting Buffalo are returning delighted 
with the Saevgerfest and the hospitality extended to them. Ar- 
thur Mees is contrasting the Saengerfest with our May Festival. 
Await his decision. He goes home to Columbus for a week, 
then on to Chicago. Herman Ruer has purchased a beautiful 
home at Wyoming. He has charge of the choir of the Church 
of our Savior, and when he makes some changes there in the 
fall, that church will be proud of its choir. Miss Hetlich goes 
to Europe to studv for a year or two. Mrs Oscar Rammels- 
burg one of our first sopranos, made her debut most suecess- 
fullv'in Milan under the name of Mad Rammel Miss Roll- 
wagen and Mrs. Annie Norton Hartdegen are summering at 
Newport, as guests of Dr. Wendt, at whose church— "Chan- 
ning Memorial"— they will sing. Fred. Brandeis has com- 
posed and dedicated to Julie Rive-King a "Polka Humoreske 
that is highly spoken of here. Our church choirs seem to look 
with favor on some recent works of J. R. Fairlamb, of New 
York; among the number we find his "Festival" Te Deum 111 
C and a set of " Offertory Sentences" which are works of real 
and unusual merit. Messrs. Bigelow & Main's selection of 
Messrs. Geo. D. Newhall & Co., to represent them in their book 
catalogues will save time and expense t6 parties in the West 
and Southwest. Miss Clara Baur, the indefatigable and 
worthy principal of the Cincinnati Conservatory of Music, re- 
ceives from all parts of the country applications for admission. 
Certain it is that her school and boarding departments are full 
to overflowing. She deserves success for she is a woman of 
sterling worth and of undoubted ability as a teacher and musi- 
cian. We are to have two new theatres. Heuck's is ap- 
proaching completion and Jlaverly's well advanced. Alex. 
Haig will be leader of the Grand Opera House orchestra- 
there will be good music at that theatre or there'll be music in 
the air. Mr. Jas. Collins will be manager of the Grand and 
Robinson Opera Houses this coming season. Business quiet. 

"So say all of us." Camelot. 

GILMAN, IIL. 

(Special correspondencejrom Oilman, III.) 
Editor Kunkel's Musical Review:— The Musical Concert 
and Entertainment given by the Library Association at the 
Methodist Church, last Monday evening, was a real treat to the 
two hundred who were in attendance. It was of a very high 
order throughout, and it is very seldom indeed that Gilman is 
favored with a concert where those taking part manifest so 
much talent and ability. The programme was so varied and 
presented in such an attractive manner in every particular 
that a lively interest was kept up during the entire two hours 
of its continuance, and the genuine and full appreciation of 
the audience was indicated from time to time by the most 
hearty applause. The most we can say of it, and indeed of 
any entertainment, is that those who were present expressed 
regret that it could not last longer, and that those who failed 
to attend missed a rare musical and literary feast. Much of 
the success of this entertainment was due to the assistance of 
Prof Geo. Schleiffarth, of Chicago, the well-known pianist and 
composer who rendered some very fine selections in his own 
characteristic and inimitable manner. 
The numbers mostly appreciated were : 

Piano Duet, "Polonaise Herotyue" Rive-King. 

Messrs. Schleiffarth and Moyel. 

Recitation, " Widow Bedott's Courtship" 

Walter E. Knibloe. 

Soprano Solo, " Who will Buy My Roses Red" Schleiffarth. 

Mrs. Geo. Schleiffarth. 

Piano Duet, " Jolly Blacksmiths" Jean Paul. 

Messrs. Schleiffarth and Moyel. Triangle, Mr. A. Moyel. 
Also the vocal selections by Mrs. Coon and Miss J. Hawley, 
the recitations of Mrs . Snyder and Miss Peck. The drill of the 
Broom Brigade was very attractive and taken altogether an 
entertainment of which the association may be proud. The 
arrangements were in the hands of Doc. Snyder, who deserves 
special praise in making the concert so successful. 

Iroquois. 

CHICAGO. 

Chicago, July 22, 1883. 
Editor Kunkel's Musical Review;— With the exception of 
the Thomas Concerts at the Exposition Building, nothing has 
happened to write about. These concerts continue to draw 
our musical and fashionable people nightly into a big place, 
which appears to me more like a barn than anything else. 1 he 
programmes "look" nearly alike every year— Beethoven- 
Wagner— Strauss, and the selections are broughtout with the 
fine" taste ani thorough knowledge of the business by the only 
Thomas. That it is a treat to listen to the orchestra I need not 
say and your correspondent spends his evenings (his vaca- 
tion) at the Exposition Building in a quiet corner, intensely en- 



(Fridays) you ... 
Patrol— Swedish Wedding March— several Strauss Waltzes, etc., 
now: Raff— Wagner— Beethoven— ! Oh, we are becoming rap- 
idly civilized! A new thing in musical criticism is the inven- 
tion of the scribe of the Chicago Daily News," who, after giving 
a short notice of the programme, dwells at length upon "who 
was there," and " what the ladies wore"— for instance in this 
stvle : . ,, 

,( The concert of Theo. Thomas last evening was well patron- 
ized and the following numbers were rendered in splendid 



A A. MELLIER, 

711 Washington Ave., 

Handsome Toilet Articles! 



ONLY THE PUREST DRUGS 



Fresh from a Wholesale Stock. 



Prescriptions Compounded by Graduates in Pharmacy. 



Musical Herald. 

A 32-PAGE MONTHLY. 

Including 8 pages of choice Music. It is devoted to the ad- 
vancement of Music in all its departments. Its editorials, by 
the large corps of editors, Questions and Answers, Reviews 
of New Music, Reviews of Concerts, Foreign and Domestic 
Notes, Musical Mention, Correspondence, etc., etc., make it 
indispensable to Teachers and Students of Music. 
Send stamp for sample copy to Musical Herald Co., 

Franklin Square, Bostom. 



A A . 



Established 1833. 



IncorporatBd^l876. 
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FINE, MEDIUM AND COMMOH 



Lowest Prices! Reliable W«rk! lewest Styles! Largest Stock! 

Nos. 609, 611 & 613 N. Fourth St., 

ax. boms. 
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JUST PUBLISHED. 

—THE— 

SOISTG- "W-A.'VIEl 

Designed for Schools, Teachers' Institutes, Musical Conven- 
tions, and the Home Circle, by H. S. Perkins, Chicago, 
author of "Song Echo," "Head-Light," "Graded Readers, 
etc.;H. J. Danforth, NewVork; and E. V. Degraff. Supt. o« 
Schools, Paterson, N. J., and Institute Instructor, author ol 
•' Song Pudget," " School Room Chorub," etc., etc. 

Price, Postjuid, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

LORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST IN THE WORLD. 



MERKEL & SOUS, 

(Sole Agents.) 204 S. Fifth St., St. Louis. 



TUB PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
881 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private «r class lessons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 

History and Theory of Music, Harmony, English 
Literature, Concerts, Readings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad- 
ates. Send for circular. 
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INTERIOR DECORATIONS. 

J"- Hi- ISAACS, 
DECORATOR, 

1210 Olive Street, Excelsior Building. 

Fine Art Hangings and Decorative Painting. 
Wall Papers of all Grades and Colorings. 

LINCRUSTA WALTON, 

A new, permanent and beautiful 
Wall Decoration, not effected by 
Heat, Cold or Dampness. 
PATENT GLACIER WINDOW DECORATION. 
A most perfect and durable substitute for Stained Glass. 

WOOD CARPETS AND PARQUET FLOORS. 
European style in great variety of designs. 

Designs for Decorating furnished. Skilled Artisans sent to 
all sections of the country. 




style : (follows programme.) Mrs. Judge Brown wore an ele- 
gant Nile green silk dress trimmed with genuine lace orna- 
ments, pearls. Mrs. Fitznoodlo looked splendid in a tulle en 
traine, cut bias, etc., etc. Johnny Smith and his 'chum ' Fred 
Jinks, occupied seats near the orchestra. Who was that ele- 
gant young damsel with Mr. Verede Thompson? " and so he 
devotes half a column to the dressmaker and the dude " 
T i 4V. (:1 Y, ca £° ldea ' Opera Company have been playing 
lolanthe Patience and Pinafore at the Academv of Music for 
two weeks to slim houses. Will the day ever come when people 
get tired of the above operas? Is there nothing else written 
by anybody else than Gilbert and Sullivan ? The perform- 
ances were fair and the individual performers did all thev 
could to please. The company is going West; that's where 
every young man and woman ought to go and grow up with 
the country ! Thatcher, Primrose and West's Minstrel Festi- 
val at the Grand has done a middling business; they close at 
the end of this week. ' » jj: "_■ " *~ — • ' — ~~— - - 

n,T h i? I ?? m 5 e ^ ? f our <i e . rina n singing societies returned from 
he Feet in Buffalo, speaking highly of their treatment and the 
run tney nad. 

Trade is very quiet and the weather very disagreeable. It is 
too hot to do anything. The principals of our music houses 
are away, fishing and bathing. Messrs. Lyon and Healv are 
Wi? en ?,Tfi,h a £ e ' WiS " Mr- Camp (Story & lamp) at BoJfami 
r ; Ju l 1 ' ls J a ^ rwentEast Saturday. Mr. Lee (Church & 
Lee) and W, W. Kimball are about to vacate and vour corres 
ppndent is going away for a week or two. I had the great 
pleasure of meeting Mad. Riv6-King a few davs ago, and was 
much pleased to see the authoress of "Bubbling Spring " and 
other popular compositions. This is a short letter, but it is 

ww a If t ° f * ,me - but of stllff " which makes it so. Hope to do 
better alter August. Lake s ^ iore _ 



AMSTERDAM, HOLLAND. 




F- DE DONATO <5c CO 

Importers and Wholesale Dealers in 




Amsterdam, Julv 5th, Ia83. 

hJtT^R tn - P haS not i bee " eK P«cially rich in musical results, 
but I hope to give you a longer letter next month. I started 
outon the 16th niton the " circassia," a member of Tourjee's 
Educational Excursion. Naturally in such an excursion there 
was musical talent enough and to spare, but 1 am not going to 
write about the number of times the Miserere from Trovatore 
was sung during the trip. Suffice it to say that it was verv ap- 
propriate to the occasion, about three-fourths of the parly 
being as active as Vesuvius in a state of eruption, and verv 
unhappy. In London I heard Lucca sing in Trov a fore Her 
voice has not lost much, and her acting is absolutely unap 
proachable. Scalchi the great was also there, an her "l 
superb voice. I also went to hear Riehter's last svmpho » 
concert. Hans Richter is .just the man who is needed in Amer- 
ica. He is a born conductor. Every movement of his baton is 
firm and decided and thoroughly intelligible to his men T 
havenotheardsnchBhwlingand such an ensemble for many 

In Amsterdam the first musical fact that struck me was that 

™&*SSffiS&P H lay aH d&Y - and night ' wal saTuted bv 
an air from Martha," on entering mv hotel and wns nwni/ 
enedattwoA. m. by the eternal Miserere (asif I had nofhad" 
enough of that on the voyage from the same carillon) 

I went to. the great exhibition, now open in Amsterdam ves- 
te.^ay- H is arranged with excellent taste, and I wa R impressed 
with the fact that the Eastern nations had sent more valuable 
goods here than they did to America in 1876. But for all that 
the exhibition is not nearly as vast or as well systematized as 
our Centennial was. The American exhibit is pitifully em & U 

The colonies of Holland are naturally well re presented I 
passed most of my time in this portion of the grounds and luu 
the pleasure of hearing a concert given by Javanese and one 
by natives of Morocco. The latter was not unpleasant beSS 
rhythmic, and at times melodious, but the Javanese orchestra 
(or Gamelovg as it is called) was rather painful The cnief in- 
struments were drums, a two-stringed fiddle and two sets of 
bells which looked like inverted stewpans and which supplied 
the bass to the melody. This bass was wholly on the common 
chord, c, G, e, g ad infinitum, without any change lot d 
inant, or any other chord, a most barbaric organ P oin A ven" 

llSti^Tilt^otr^ slow,y t0 the mSfl ° - d UK 

kev ^rWrT 1 ™ th i at n i" 1 * 17 g 'J down i,,t0 H ' ln gary and Tur- 
key, and if I do you shall have descriptions of oriental music 

A word or two, in closing, about the party. The St Louis 
wt e M° f,tar ?" of , the live,iest descrlption,and seem to e, 

fe&fc&iSPL^."*'! 1 * i Tl i us far evcr y detan "« s be «" - 

gn iL « nri ,! d th S T? r ° miSed - A person unacquainted with lan- 
guages and with European customs can see much more in this 
manner than he could by traveling alone. Messrs Ton/fee 
Craygill, Ripley, Mella, and Mueller^all deserve hearty thanks 
for the way they have labored in the interests of the party 
Now the company has divided into four sections to facFl tie 
raveling and as I take the Eastern trip K (rejoining th| 
arty in Rome) I may be said to form the fifth section of which 
the passenger, conductor, guide, courier, and recorder is vour 
wandering correspondent Comes 

*»i»f^J wandered into a cafe chantunt last night, and heard 
S£ ri &^??wl ix lan su a 8-es. I was searching For good 
Sam er ° iS " 0ne at preseilt to be found in Am 



ADYIOE TO SUsTGKEIE^S, 



BY A SINGER 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion 
to be referred to daily, and as such will prove almost invalua- 
ble. It may be obtained of book and music dealers geneerally 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, -Boston. 



In connection with the recent meeting of German musicians 
atLeipsic, says the Musical Review, of London, an interesting 
exhibition of musical instruments was held in that city In 
the ethnographic section the instruments of Southsea Island- 
ers, Japanese Chinese, Siamese, Indians, Russians. Italians 
Greeks, and Jews were represented. In the historic section a 
grand piano of four octaves, by Schiedmaver (177:f) a -1 ivi 
cymba urn d' amour with two manuals, by Silbermann (circa 
17.i0), two lutes attributed to a Swedish instrument maker of 
the sixteenth century, and other curious specimens were 
shown The latest development of the same industry was volt 
resented by the "Adiaphon." a keyed instrument, the so, n, is 
of which are produced by means of tuning forks of various 
Sizes struck by hammers. The quality of the tone is said to be 
both sonorous and "ethereal," and, if the name does notl prom! 
n^^iAt^^ hMt ^ ta *»»W vJS of 



Ibedrick Grant Gleason of Chicago, somewhat known as 
a musical writer has been divorced from his wife, Grace liilz- 
Gleason, slightly known as a singer, and now "studying" in 
Europe, on the alleged ground of desertion """"ymfe n 



Henry F. Miller 
PIANOS. 



J. A. Kieselhorst, 

General Manager for St. Louis, 
2706 Market Street. 



JUST PUBLISHED ! 

TWO NEW BOOKS 



BOIXMAN'S 

Morning Service 



A selection of Masses, Asperges, 
Veni Creator and Pieces of Offertory 
and Benediction. Arranged and se- 
lected by H. llollmun. 



BOLLMAN'S 

Evening Service 



Consisting of Vespers, Magniflcete 
Lucis Creator, Ave Maris Stella* and 
Pieces suitable for Benediction. Com- 
posed, arranged and selected by H 
Bollmau. 



Sample Copy of either mailed to anv address nottnnid r>n 
receipt of $1.50. Address all orders to ' poStpaid ' on 

H. BOLLMAN & SONS, 

808 & 810 N. Fifth St., ST. LOUIS, MO. 

03TMASSES AND CATHOLIC CHURCH MUSIC A SPECIALTY.-**® 

SErtTXD FOK CATALOaVES. 



B- E\ BAKER 




J. 

Upright Piano 

(ELLIOT PA TENTS.) 

OFFICE AND FACTORY: 

* 86 TO BOO HASBISON ^VElTTJ-23 

BOSTON, - MASS. 



r 




UA.nct iCTuan in sialib n 

PIANOSandORGANS 1 

No. 14 East 14th Street, 

Bet. Broadway and Fifth Avenue, NEW TORI. 
Agents W anted. Correspondence Solicited/ 



DECKER & SON, 

(Established 1856.) 
GRAND, SQUARE, AND UPRIGHT 

XIAHVIOMU 

Endorsed by all the Prominent Artists, Musicians, and 
Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 



« **« ™ , , FACTORY AND WAREROOMS . 

1550 Third Avenue, Cor. 87th Street, New York. 

UTIOX.— No connection with any other house of a similar name. 



MANUFACTORY AND WAREROOMS i 
& 335 W. 36th Street, AT EM XT VTm XT' 

Between 8th and 0th Aves., JNllW YORK 
SEPARABLE UPRIGHT* A SPECIALTY ' 
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HOWARD FOOTE, 

31 and 33 Maiden Lane, New York, 

and 188 and 190 Slate Street, Chicago, 

SOLE U. S. AGENT FOR 



Used 

exclusively by 

Levy, 

Arbuckle, 

and all 

Artists. 



And BAND INSTRUMENTS, 
Genuine Turkish Cymbals, Etc. 

Importer of Boelim, and Meyer Flutes and Piccolos 
Cremona Violin Strings, Artist Violins and Bows, etc- 
Manufacturers of tile BINI GUITARS. Light Piston 
Band Instrument!, etc. General Agent for THE 
CLARIONA. Catalogu s free. Mention Kunkkl's 
Musical Review. 




The Best in the World. 

Six Grand Gold Medals and Bight Highest Silver 
Medals within three years ; a record unequaled by 
any other manufacturer of Reed Organs in the 
"World. Send for Illustrated Catalogue to the 

LORING &. BLAKE ORGAN CO., 

WORCESTER, MASS. 



V>* KANIJFACTUKIK8 OF V_/ 

Square and the Imperial 

Upright Pianos 

WAREROOMS: 
63O Washington Street, BOS TON. MASS. 



°*4e a 



°e Solicited. ** 



e*» 
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WOODWARD & BROWN, 

ESTABLISHED 1843. 

Pianoforte Manufacturers 

526 WASHINGTON ST., BOSTON. 



* 



ESTABLISHED 1850. 

B. Shoninger Organ Gomp'y, 

MANUFACTURERS OF FIRST-CLASS 

Organs & Upright Piano -Fops. 

Factory Nos. 97 to 121 Chestnut St., 
NEW HAVEN, - - - CONN. 



* 



* 



BARREIRAS' 

PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent— $2.50 
to $7.00 per month. 



MAJOR AND MINOR. ►£< 

The electric light will shortly supersede gas at the Teatro 
Manzoni, Milan. 

The series of concerts in the Buen Retiro Gardens, Madrid, 
commenced on the 19th i :st. 

Gtui. o Cottrau, composer, Naples, has been created Knight 
of the Order of the Crown of Italy. 

Scaria, the well-known bass, will "stage-manage" this 
year's " Parsifal" performance at Bayreuth. 

The Municipality of Sesari have voted the sum of 100,000 
liras for the construction of a Politeama. 

Katiiarina Klaffsky, who took a prominent part in Wng- 
ner's "Nibelnngen" performances, was, according to recent 
letters, seriously ill in Italy. 

Spohr's "Jessonda," with Mile. Malten in the title-part, is 
to be revived at the Theatre Royal, Dresden, immediately 
after the re-opening of the theatre. 

Mason and Hamlin have subscribed one hundred pounds 
($600) to the new Roval College of Music, England. This is 
both liberal and business-like— in other words, American. 

The plates and copyrights of P. W. Helmick were knocked 
down to "The Geo. D. Ncwhnll Co." of Cincinnati, for $8,200 
—not a very large sum to be sure, but probably all they were 
worth, as Helmick had a lot of the trashiest music ever gotten 
together. 

Miss Ida S. Alward, a capable soprano and a vocal teacher 
of experience is open to an engagement as soprano in a church 
choir and would take a few pupils in vocal music during the 
summer months. Her address is 3027 Easton Avenue, St. 
Louis. 

We regret very much to have to announce to our readers the 
recent sudden decease in Philadelphia of Mr. Warren Wal- 
ters who was our correspondent from that city. Mr. Walters 
was a contributor to several of the music journals of the 
United States. We are informed that he left no estate and that 
his widow is in almost destitute circumstances. 

Mr H. I. Solomon, formerly with Kranieh & Bach has ac- 
cepted an engagement with Ryland and Lee, Richmond, 
Virginia. Old Sol will probably stay down there a year or so, 
as he did with Ludden and Bates, and then return to his first 
love for he is a sort of a Kronie-Bach— annalian. Note.— The 
man who wrote this item has been dismissed from the Review 
force. 

As our readers know we are not in favor of the giving of 
premiums for displays of pianos at the St Louis Fair, but it 
premiums are to be offered, the manner in which they are 
divided for the coming fair is certainly the fairest. The 
premiums offered are as follows : 

class q. 

Musical Instruments. 

Best display of Pianos and Organs -..,... Dip. and $100 

2d L. S. Med. and 50 
Best display of Brass Instruments .Dip. and 50 

2d L. S. Med. and 25 
Best display of String Instruments -..•■■ -I>ip. and 50 

2d L. S. Med. and 25 

The custom for several years back had been to offer pre- 
miums for the best general displays of musical instruments. 
This made it impossible for parties dealing in pianos and 
organs only, or in brass instruments only to ever obtain a 
premium. 

THE PROGRAMME OF THE FUTURE. 

Everv year, the habit of worn out tenors and 
prime donne leaving the shores of Europe and con- 
certizing in America on the remains of their voices 
is becoming more universal. We have prepared, 
says the Musical Herald, a programme which will be 
used about 1890, if the custom goes on :— 

BOSTON MUSIC HOSPITAL. 

Grand Concert 

in aid of 

The Society for Crushing Presh Singers. 

Part 1. 

" The Happy Old Man " 

Signor DeCrepito. 

"I'm turning ninety-four." Grand Aria. 

Mine. Allbony. 

3 Air from Methuselah Suppe. 

Herr Ausgespielt. 
(Who was 1st tenor in St. Petersburg in 1820 ) 

4 Song. "When you and I were young," Abt. 

h (A. D. 1810.) 

Mr. Pastaty. 

5. Hallelujah Chorus , Handel. 

By the Old Guard. 
An intermission will here betaken for the carrying of the 
exhausted to the Old Men's Home and the sweeping up of 
broken notes. 

Part IT. 

1 Song. The C, the C, I love the C Randegger. 

Mr. Quavery. 
(The C will be transposed to H-flat, which it is confidently ex- 
pected the singer can reach. At all events, he will try three or 
four times.) ,, <• „ ,. , 

2. "I cannot sing the old songs .. ........ . . .English. 

(This will be demonstrated to the satisfaction of all.) 
Miss Antike. 

3 " Good-by, Sweetheart" Ilatsoff. 

Signor Silvertoni. 

(8661st time.) 

1. "My Arab Steed" ,.,«-,, ^ 

(The same old hoarse will be exhibited m the falsetto tones.) 

Mr. Quavery. 

5 My rsecond] Childhood's Days" Balfe. 

Mr. Pastaty. 

N. B. The concert closes at an early hour, that the singers 
may be put to bed betimes. 

It is hoped that the audience will show the respect due to 
old age, and applaud decorously. 



■M 



R.avcn cfc? Bacon, 



-NOW- 



RAVEN PIANOS. 

(ESTABLISHED 1829.) 
MANUFACTORY: ■ I WAREROOMS: 

13 Washington Place, | 13 East Sixteenth Street, 
rfcTETW TTOCSWC CITT. 

B^TJprights a Specialty-"^ 



*r 



1. Song. 

2. Song. 



JAMES & HOLMSTROM, 

MANUFACTURERS OF 



GRAND 
SQUARE 



jfWOtf 



AND 
UPRIGHT 



333 & 335 East 31st Street, 
Bet. 2d & 3d Aves., ZLTE-W -STORK. 




SCHAEFFER, 

manufacturer of 

Squ&re and Upright Fiuo-Fortos,'^ 

456 West 37th Street, NEW YORK. IHf 

El \VtV 

^1A 1 frr" These Pinnoi. were AWARDED A PRIZE at the PARIS \ + 
J laWr-* INTERNATIONAL EXPOSITION, 1878. ^^ ^ 
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* * J8fc Hifflk. 


JARDINE & SON, 
ORGAN BUILDERS, 

318 & 330 East 39th St., N. Y. 




LIST OF OUR LARGEST GRAND ORGANS. 

Fifth Ave. Cathedral, N. Y.. 4 Manuals. 
St. George's Church, " 4 " 
St. Paul's M. E. Church, " 4 
Holy Innocents, " 4 
Fifth Ave. Pros. Church, " 3 
Brooklyn Tabernacle, 4 " 
Pittsburg Cathedral, 4 " 
Mobile Cathedral, 3 " 






Epiphany, Philadelphia, 

St. Johns M.E., Brooklyn, 3 " 



LIGHTE <3c ERNST, 

Old Souse o/ Lighte, Newton <* Bradbury, Established 1840. 
Manufacturers of First Class 



PIANO-FORTES 

No. lO Union Square, 

NEW YORK CITY. 



HORACE WATERS I CO., 

Pianos and Organs 

Special Prices to Teachers, Schools and Seminaries. 

m- AGENTS WANTED-^ 

Warerooms— 124 Fifth Ave. Factory— Cor. Broome 
and Bast Streets, 
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R KM O V A Iv ! 

A.. SIEO-EL <te CO. 

Have Removed their Store TWO DOORS NORTH OF 
OLD STAND. New stock of 

GAS AND COAL OIL FIXTURES- 



Repairing and Furnishing Private Houses and Public Build- 
ings a Specialty. Gas Fitting, Steam Fitting and Plumbing 
promptly attended to and neatly done. 

219 NORTH FIFTH STREET. 



:2TCrX J -A_ISTD 



0O1n"S1]RTATOR;T. 

Tuition in music, ©15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
ution in Europe. Students in the conservatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 



*■ 



* 



"SCHEIDLER'S" 

NEW PIANO SCHOOL 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 N. Charles St., BALTIMORE. 



* 



Briggs Pianos. 




The BRIGGS PIANOS are manufactured in the most 
thorough mauner, anil are offered at as LOW PRICES as 
yill ensure are illy good instrument. 

All our Pianos are fully warranted for Five Years. 

C. C. BBIGGS & CO., 

WAREROOMS AND FACTORY : 

1125 Washington Street, BOSTON. 

New York Wareroom, 26 W. 23d St. 






/Matchless > 

$ PlAMf0?S/-> 

3ION.5- h STR. ST. LOUIS. MO. 




SINGING FISHES. 



M. C. HOWKLLS, writes to the Cleveland 
Herald, referring to the article on sing- 
ing fishes which the Herald, like our- 
selves, had republished from Chambers' 
Journal: This statement is not new, 
and it has been received with more or 
less doubt as one of the stories of India. 
On reading it I was reminded that sing- 
ing fishes was one of the first things I remember 
to have heard mentioned as belonging to the Ohio 
River. I heard it said when I was a child, and in 
the faith of childhood listened when I first came to 
that stream for the song of these fishes, yet I seldom 
heard it, though the old boatmen spoke of it in the 
quiet days of flat-boats as quite common. One 
evening I advert to, when I heard the singing of 
the fish as distinctly as could be wished . One after- 
noon, late in the Summer of J837, I stepped on to a 
flat-boat then used at Martin's Ferry, opposite 
Wheeling, West Va., when I was attracted by the 
sweet ^]olian harp-like sound arising from the 
water. I had forgotten the singing fish, and asked 
the ferryman what it was. He replied as if speak- 
ing of a common matter, saving that it was the 
white perch, which he said followed under the boat 
back and forward across the river at that season, 
when the water was warm and low. He was thor- 
oughly posted in the habits of the fish, being bred 
to the work of fisherman and ferryman, and intel- 
ligently described the habits of the white perch of 
the Ohio, which, he said, had always been noted 
for this habit of singing. I might mention histor- 
ically, that my informant was Ebenezer Clark, a 
son of Elizabeth Zane, famous as the heroine who, 
at the siege of the fort at Wheeling, carried the 
powder to the fort through a shower of Indian 
bullets. This does not materially affect the musi- 
cal fish. I believe he gave me a correct account of 
the singing fish. I listened to their music while he 
told me about them. The sound was very much 
like that produced by a silk thread placed between 
the meeting rails of a window, sometimes called an 
iEolian harp. If the perch can sing in the Ohio, 
he may in India. 



A DISCURSIVE DISCOURSE ON MUSIC. 



A letter written in a female hand, and signed " A. B M " 
baa rcaehed us from Wisconsin. The writer savs : "A friend 
of mine and myself read your paper regularly." We have dis- 
puted as to whether the editors of Si f tings are musical. She 
says, judging from your writings, you have no music in vour 
souls. I claim that you have. Can you say something in your 
paper that will decide this matter?" 

We can, "A.B. M ." If there is any one thing we know more 
about than any other thing., it is music. Just listen to this I 

Music, with her soft, persuasive voice; music that softens 
and disarms the angry monarch; music that hath charms to 
soothe the savage breast and wield a power over the passion of 
the soul of man, is but a pageant of sweet sounds, an empty 
echo dwelling in the ear, when compared, during this hot 
June weather, with an invitation to take some beer on ice. 

This, however, is an unfair comparison. Music is powerful 
The power of music is said to be greater than that of the 
wand of the magician, and the horoscope of the astrologer 
When the spirit of man is weighed down by a suspender but- 
ton /lyingoil'into space, he is soothed bv the soft cadence of 
the village bells foiling upon his ear. The clear and sonorous 
strain— -not the strain that caused the buttons to fly off— of a 
pair of dumb-bells comes over the ear like a sweet south wind 
breathing on a bank of violets, and a calm, quiet peace once 
more hovers over his back fence. 

Harmonious sounds are delightful to the ear. They have 
been called " the medicine of the breaking heart." The wan- 
derer far from home lives again in the davs of his childhood 
when lie passes some lowly cottage in a foreign land and listens 
to the music of an infant's voice. To the amateur warrior 
who marches with unfaltering steps, on the Fourth of July, to 
the hall where a banquet of bottled beer and canvas-backed 
ham sandwiches are spread, the martial strains of a snare- 
drum rolling in grand reverberations through space, in ma- 
jestic alto-relievo modulations, steal upon nil ear like a stream 
of rich, distilled perfumes, or the music of a gong at a railroad 
eating-house. 

The red-shirted fireman could not enjoy his anniversary pic- 
nic without music. He could not anniversary worth a cent un- 
less he had a band of brazen instruments to walk down the 
dusty street in front of him. The public spirited boom of the 
cannon, the tintinabulous popping of ginger-beer bottles all 
this, to the heroic fireman, is music, like the wild warbling of 
nature, above the reach of art. 

The love-sick swain beneath his lady's window, awakens 
tender feelings in his Dulcinea's breast (he also awakens the 
old man), and causes the house-dogto howl in harmonious uni- 
son with one of Beethoven's immortal sonatas that he drags 
by the tail through the lungs of a wheezing accordeon Music 
elevates and ennobles the soul; it holds in mighty chains the 
hearts of all, and it opens the cells where memory sleeps 
How olten does the simple melody of a hand organ cause an 
exasperated tax-payer to elevate his sole and raise the intiner- 
ant troubadour off his feet! 

Without music, this world would be a soulless sounding- 
board. There would be no church choirs, "Pinafore" troupes 
or amateur concerts; and political rallies, military parades and 
If > parlor organs would be relegated to the murkv gloom o 
the dead past. 

We could say more— much more — on this interesting subject 
but we think we have demonstrated to "A. B. M '' that we 
know something about music— Texas Si/tings. 
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THE GREAT GERMAN 
REMEDY 

FOR PAIN. 

Relieves and cures 

RHEUMATISM, 

Neuralgia, 
Sciatica, Lumbago, 

BACKACHE, 

II K A D A ( H E, TOOTH ACHE, 

SORE THROAT, 

QUINSY, SWELLINGS, 

SPRAINS, 

Soreness, Cuts, Bruises, 

FROSTBITES, 

ItHRNS, SCAI,I>N, 

And all other bodily aches 
and pains. 

FIFTY CENTS A BOTTLE. 

Sold by all Druggists and 
Dealers.' Directions in 11 
languages. 

The Charles A. Vogeler Co. 



(Successors to A. VOGELER & CO.) 

Baltimore, M«i., U.S.A. 



Field, French & Co. 

General Southwestern Agents for the 
XT 3XT R.I "XT AIjIjED 

WEBER PIANOS, 

Wholesale and Retail Dealers in 

Pianos m Organs 



An immense stock always on hand, 

in which are represented all the 

BEST MAKES. 



Prices and Ter ms to Su it Purchasers. 

Special attention given to Meriting New 
f'ianos. Correspondence Solicited. 

No. noo Olive Street, 

ST. LOUIS, MO. 



JAMES HOGAN PRINTING CO. 

=^=) ARTISTIC e=H : 

jlrinfing | |i%grapJ?ittg 

-*•» 

MAKE A SPECIALTY OF FINE WORK. 

<•♦ 

413 & 415 N. Third Street, ST. LOUIS. 



MATHIA8 5 

PATENT PIANO 'FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom 
mended by the most promineni 
teachers— among others; S. B 
Mills, Fred. Brandeis, Chas 
Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
S. Perkins, W. C. Coffin, etc. 

jg®"JSend for Circulars. 

I. MATHIAS, 305 Summit St., Toledo, 0. 
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Grand, Square 




and Upright. 




Factory: 34th Street, bet. 10th and 11th Avenues. 
WAKEROOMS : No. 11 East Fourteenth Street, 



NEW YORK. 




Celluloid Piano Key Conipany (Limited), 

COR. FOURTEENTH ST. & FIFTH AVE. [M W TTORK- 



PBiiiiirii 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



?iano,0rgan and Melodeon Keys ^ 

*@*Over Three Hundred Thousand Sets of Celluloid Keys now in use. 



C. Kurlzmann 



} 



Manufacturer of 



Piano-Fortes 



} 



L06, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 




illi,» 



Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Orguinette Company 

Sole Manf'rs and Patentees, 

8 31 BROADWAY, 

NEW YORK, 

And by their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 208 & 210 N. Fifth St. 




MANUFACTURERS OF£ 



') 



UPRIGHT PIANO-FORTES. 

Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action Frame, are 
Valuable Improvements to the Upright Pia nos which Pianists w ill Appreciate. 

Catalogues Mailed upon Application to 

235 East 21st Street, New York. 613 Main Street, Kansas City. 



COMICAL CHORDS. 

"What is lighter than a feather?" 
" The dust that blows in summer weather. 
"What is lighter than the dust, I pray ?' 
'• The wind that blows the dust away. 
"And what is lighter than the wind ?" 
" The lightness of woman's mind." 
" And what is lighter than that last ? 
"Ah, there, my friend, you have me fast. 

Song of the cheese—" Will you love me when I mold ?" 

The man for a church sexton is the man who has no music 
in his sole. 

Pantaloons will be worn longer in August than in Septem- 
ber—one day longer. 

The Wall street bulls seem to have taken a vacation. Pre- 
sumably because they couldn't bear the heat. 

A popular Western circus man arranges his animals so that 
the boys can go out between the Yaks.— Marathon Independent. 

Mrs Partington said she wished they would hurry up and 
pass that silver service bill in Washington. She wanted one. 

A prominent journalist has offered a reward of $1,000 for a 
tale that will make his hair stand on end. He is entirely bald. 

The thief who stole a watch at a public meeting excused 
himself on the plea that he "was merely taking minutes of the 
affair." 

An ill-natured contemporny says that Rhode Island goes in 
for narrow gauge railroads because she wants both rails to lie 
within her own territory. 

MB Sissendorf alwavs trembles when his wife sings in 
church with prayerful earnestness: "Oh, for a thousand 
tongues."— McQre'gor News. 

A shower of stones is reported by sixteen gentlemen of St. 
Albans. Vt. It is noticed, however, that these gentlemen are 
members of a brass band.— Boston Post. 

The idea of teaching every girl to thump a piano and every 
boy to be a book-keeper will make potatoes five dollars a 
bushel in twenty years.— Cape Ann Advertiser. 

Sweet Girl.—" Is it wicked to sing that song on Sundays ?" 
Brother Jack.—" Yes, it is wicked to sing it any day." "Why? 
" Because it makes people swear !" 

Weakly amateur (playing Macduff )-" Ha ! ha ! My voice 
is in my sword!" Critic in the gallery— 'Thats all right, 
then, old Mumblechump. We was a- wondering up here where 
it were."— London Judy. 

Jumping over a fence in the middle of the night and meeting 
a bull dog that is a total stranger to you is one of those excit- 
ing little incidents of life which go far to break the monotony 
and rob existence of a tiresome sameness. 

Toddlekins, who is a member of a Shakesperian clnh. 
called out the other evening to the maid of all work— " Go hid 
thy mistress when my drink is ready she strike upon the bell. 
Tea was the beverage to which Mr. T. referred. 

John Hay received more by the death of one father-in-law 
in two minutes than he had made in twenty years as a poet. 
We don't sav anything against poets, but there's a great and 
solemn warning hidden away in this case. 

Down in Tama County, last week, a cat was born with two 
heads It is lively and healthv and can yowl with one mouth and 
waul with the other. If this breed of cats becomes common it 
will just set the millenium back about four thousand years. 
— Hawkeye. 

Levi a pawnbroker, lost a pocketbook containing 1500, the 
other day. It was found by an honest little iellow, who car- 
ried it to the address on the inside of the book. Levi received 
him with great unction, " You vasa nice leedle poy, said lie. 
" Five hundred tollar ! Dot vas a pig sum. I revard you for 
your honesty. Come oud and shake for de drinks. 

Delta is about organizing a brass band— the town has never 
been Delta severer blow at its tranquility.— Yonkers Gazette. 

It wouldn't be surprising if some of its quiet citizens should 
now Beta retreat.— Richmond Ba ton. ,,.,„-, .. 

Oh, Phi! this makes us Psi, although it is Gamman .— 
Elson. 

None of these jokes are Nu. 

They were pleasantly seated in the hotel. Five dollars were 
raised as a purse to give to the man who could tell the biggest 
lie After guessing the number of pages in a book to see who 
should spin the first, the fat man who was seated on the bar 
proved to be the best guesser. 

"Well," he began, shifting his cigar to the other corner of 
his mouth. " A wealthy country editor- " 



his mourn. a weuiuij ™u"«j c " il "' . . . ,„ 

" Hold on." rang out the voices of the party as but a single 
man, " you can have the purse." 
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We Offer SPECIAL INDUCEMENTS 
Wishing to Purchase. 



EVERY INSTRUMENT FULLY WARRANTED 



READ & THOMPSON 

General Agents for the Orguinette. 



WRITE US BEFORE PURCHASING AND SAVE MONEY. 





Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



THEMBOWIOCED STANDI) OF THE 
WORLD. 
THE ONLY ORCAN HAVING 
HENS BLOW PEDALS. 

PLEASE SEND 
FOR 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

"Wilcox & White Organ Co., 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Fa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, N. 7. 

1308 Chestnut St., Philadelphia, Pa. 13 Eamsell St., London, Eng. 




Johnson's A 




210 & 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 

Open Day and Night all the Year. 
ST. LOUIS SCHOOL OF ORATORY, 

210 North Third Street. I. N. Beers, Principal. 

Voices trained for the stage, dramatic reading or pub- 
lic speaking. For Circular, address 

J. W. JOHNSON, Business Director. 



CHAS. A. DRACH & CO., 




Cor. Fourth and Pine Streets, 

(Globe -Democrat Building,) 
ST. LOUIS, - - IMTO. 



Coldbeck's Musical Art. 



The continuation of Goldbeck's Musical Instructor 
appears on the 15th of every month. 



PRICE . 



2.00 IPEIR, YIE^IR. 



Contents of each number: 1, Choice Songs and Piano Pieces, 
with lessons for their performance; 2, a Sacred Vocal Piece: 
3, an Organ Voluntary; 4, the Three Graduating Courses of 
Piano, Voice and Harmony, 5, Selected Lists of Music; 6, 
Teachers' Code, and other important reading. 

The Musical Instructor, April 1882-83, may be obtained 
in 12 numbers, at 11.00, or the same in a handsomely bound 
volume at 11.50. Subscription to Goldbeck's Musical Art, a 
publication more than twice the size of the "Instructor," may 
be secured by inclosing $2.00 to 

ROBERT GOLDBECK, 

706 Olive Street. St. Louis. 



Jordan Floral Co. 

-+( ESTABLISHED 1859. )-t- 

SPECIALTIBS : 

Gut Flotoei%'Pl&nf$, Fte&I Decoi f &tioii& 



OFFICE AND FLORIST STORE: 



No. 706 Olive Street, 

Greenhouses : 
Grard Ave., near Cass Ave. 



ST. LOUIS, MO. 

J. M. Jordan, Supt. 



PIANO DACTYLI0N 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom — 
Mad. Jclie Rive-King. Mr. S. B. Mills. 
Mr. Chas. Kunkel. Mr. II. G. Andres. 

Mtt. ARMIN JDOERNER, Mr. OTTO SINGER. 

Mr. Geo. Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVEKYWHERE. Send for Circulars. 
t. E. L EVAS S OR, Manufacturer, 

34 W. Fourth St., Cincinnati, O. 





A Chicago girl forwarded the following to her young man: 
" Deer Will:— Doant kumto see me eny more for a whial eny 
way. Fauther has got awfully skeered about burglars, and sits 
up every nite till late with a double-barrelled shotgun watchin 
the back yard. He put moren a pound of lead in Brown's new- 
foundland dog, which was cummin over the fens after a bone 
last nite. 

A friend of mine, who dabbles considerably in stocks, 
walked into a well-known banking house the other day, and 
created considerable excitement by remarking, " I got a pretty 
good thing when I bought that, last winter. It was 34 then, 
and to-day it stands at 95." "Well, I should say so," ex- 
claimed the senior partner. "But what stock was it?" "It 
was a thermometer," coolly replied my friend It didn't cost 
the boys anything for lemonade that day. — Boston Times. 

"If I were in your place," said a woman to a fish peddler, 
" I'd throw away that horn or else learn a new tune. It's per- 
fectly distressing." 

"Madame," said the purveyor of brain phosphorus, with 
becoming dignity, "with the limited time at my disposal and 
the extreme low price of shad, it is impossible for me to favor 
my patrons with a cornet obligato on every street, but I try to 
make the few strains I attempt acceptable and attractive to "the 
cultivated ears of the vicinity. If I fail I make it up on the 
quality of my shad. Six pounds, fifty-five cents. Thanks.— 
Bristol Phoenix. 

■ ♦ ■ 

"WHEN JOHNNIE COMES MARCHING HOME." 

PIE recent concert of "Songs of the Sol- 
diers," or " Reminiscent Rhymes of the 
War of the Rebellion," says the Musical 
Herald, given in Tremont lemple, and re- 
peated to an immense audience in the 
Mechanics' Fair Building, has called out a 
good many interesting items for the press. 
Among them, a disilaimer and correction 
from Mr. P. S. Gilmore, the famous Bandmaster of 
New York, concerning the familiar lines, — 

" When Johnnie comes marching home." 

Concerning this song, tlie Traveller liad made tlie 
folLowing comments: "One of tlie army songs, 
which has become as popular in England as it is in 
this country, is published as having been written 
and composed by Louis Lambert. This is a nom de- 
plume for P. S. Gilmore. To be sure, the words do 
not amount to much, and there is sometliing disa- 
greeable to a well-regulated temperance mind like 
our own in being obliged melodiously to inform the 
public that 

We'll all drink stone blind 

When Johnnie comes marching home; 

but the tune is of that rollicking order that is very 
catching." 

Mr. Gilmore says there is no such line in the 
song written by him, and published over the nom 
deplume of Louis Lambert, as the first line of the 
above ; but there was a parody, or whatever it may 
be called, written by somebody else to the same 
melody, each verse closing with 

We'll all drink stone blind, 
Johnnie fill up the bowl. 

He furnishes the original words, which are here 
given : — 

When Johnnie comes marching home again, 

Hurrah ! Hurrah ! 
We'll give him a hearty welcome then, 

Hurrah! Hurrah! 
The men will cheer, the boys will shout, 
The ladies— they will all turn out, 
And we'll all feel gay 
When Johnnie comes marching home. 

II. 

The old church bell will peal for joy, 

Hurrah ! Hurrah ! 
To welcome home our darling boy, 

Hurrah ! Hurrah ! 
The village lads and lasses say, 
With roses they will strew the way, 
And we'll" all feel gay 
When Johnnie comes marching home. 

III. 

Get ready for the jubilee 1 

Hurrah ! Hurrah ! 
We'll give our hero three times three, 

Hurrah ! Hurrah ! 
The laurel wreath is ready now 
To place upon his loyal brow, 
And we'll all feel gay 
When Johnnie comes marching home. 

IV. 

Let love and friendship on that day, 

Hurrah ! Hurrah ! 
Their choicest treasures then display, 

Hurrah! Hurrah I 
And let each one perform some part 
To fill with joy the warrior's heart, 
And we'll all feel gay 
When Johnnie comes marching home. 

He says he is not the author of the melody, that 
it was a sort of musical waif which he happened to 
hear somebody humming in the early days of the 
Rebellion, and, taking a fancy to it, wrote it down, 
dressed it up, gave it a name, and rhymed it into 
usefulness for a special purpose suited to the 
times. 
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STEINWAY PIANOS, 

No. 915 Olive Street. 



ESTABLISHED 1866. 



J. MOXTER a CO., 

No. 915 Olive Street. 



STEINWAY PIANOS, 

QABLER PIANOS, KURTZMAH PIANOS, 

ENGEL & SCHARF BROS. PIANOS. 



BURRELL, COMSTOCK & CO. 

MANUFACTURERS AND DEALERS IN 

Parlor, Chamber, Library and Dining-Room 

^FURNITURE- 



102 2c 404 NORTH FOURTH STREET. 

We have on hand the largest, finest and most 
complete stock of Furniture to he found in the 
country. , . , , 

Our goods are of the latest styles and best work- 
manship. 

Our prices are always at the bottom. 

Orders by mail entrusted to us will be selected 
with care, and we guarantee satisfaction. 

We have in stock : 



We make a Specialty of Renting, Tuning, and 
Repairing Pianos. 



Chamber Suits, 
Parlor Suits, 
Library Book Oases. 
J>ining-rooin Sideboards, 
Dining Extension Tables, 



om »25.00 upwards. 

50.00 " 

80.00 " 

25.00 " 

6.00 



Illustrated Furniture Catalogue sent on Application. 




AND TINNERS' STOCK OF ALL KINDS, 

FOB S-A^LIE IBTT 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 




^zTBEST MADb.^=^ 



Excelling all Others in Beauty, Volume, and Power oi Tone, 



Catalogues bailed. Free. 



NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 




MAJOR AND MINOR. 



Lecocq has set to music the fourth act of Racine's "Phedre.' 

E M. Bowman, of St. Louis, and W. F. Heath, of Fort Wayne, 
Indiana, were re-elected respectively President and Secretary 
of the Music Teachers' National Association. 

The American Art Journal will publish the official report of 
the Seventh Annual Convention, in pamphlet form, by author- 
ity of the National Music Teachers' Association. 

The subscribers of the Roval Opera Covent Garden, London, 
have notified Mr. Gve that although delighted to hear Patti, 
they will not tolerate Nicolini on any terms, Patti or no Patti. 

Mr. H. A. French, the well-known music dealer, of Nash- 
ville, Tcnn., who recently called at the office of the Review, 
says that the South is rapidly improving in its appreciation of 
good music. 

Mr. Edward Googan, of Thomas Goggan & Pro.. Galveston, 
Texas, made us a pleasant call recently. The Goggans are 
live business men, and are pretty well monopolizing the music 
trade of the Lone Star State. 

A statue of Auber was unveiled on Sunday, June 10, at 
Caen, where he was born in 1782. M. Ambroise Thomas and 
M. Charles Gamier were among the speakers. Great festivi- 
ties were held in honor of the occasion. 

Marie Litta, the popular little prima donna, whose real 
name was Maria von Eisner, died of eerebro-spinal menengitis 
at her childhood's home, Bloomington, 111., on the 7th ultimo. 
She was born in the same town on the first of June, 1856. 

Proe. Waldauer believes in work. His conservatory re- 
mains open all summer and we are very glad to hear that rather 
than frittering away their time at "musical normals," many 
music students are availing themselves of the summer oppor- 
tunities there offered. 

Three teachers of music whom we can heartily recommend 
as thoroughly competent, desire positions in educational in- 
stitutions. Institutions desiring to employ such persons will 
receive further information by addressing the publishers of 
this journal: Kunkel Brothers, G12 Olive street. 

The proposition to increase the capital stock of the St Louis 
Music Hall and Exposition Building Association from $600j000 
to ijftioo.OOO was carried bv an almost unanimous vote of the 
stockholders. As the city donates the ground, this ought to be 
enough to put up a very fine building. 

The stand taken by Mr. Biggins, managing trustee of the 
Weber estate, during the late Hurry caused by exaggerated re- 
ports of unprofitable investments made by Albert Weber, .lr., 
was dignified, business-like and impartial and stamps him as 
pre-eminently " the right man in the right place." 

The Voice, a monthly, edited by Edgar S. Werner, at Albany, 
New York, and devoted to "Oratory' Delsarte Philosophy, 
Stuttering, Stammering, Singing and Visible Speech," is an ex- 
cellent paper, and we take pleasure in recommending it to 
those of our readers who are interested in those subjects. 

In reply to our question whether it did not look to " a man 
up a tree'" as if Steinwav owned most of the music-trade jour- 
nals, Mimical People replies: "Well, yes, rather. And it looks 
the same way to a man down a well, also." We hope 
Daniel does not mean to acknowledge that he is "in a hole ! " 

Mrs. E. Aline Osgood, the well-known soprano, is summer- 
ing at Williamsville, Vermont, and, she writes us, "enjoying 
the rest very much " Parties wishing to engage her valuable 
services for concert or oratorio, in both of which she has been 
eminently successful both at home and abroad, will address 
her at 121 North 33d St., Philadelphia, Penn.,' her permanent 
address. 

The choice of words has been made for the "Cantata," to 
serve for the competition of the grand prix of composition, at 
Paris, for 188.1. It is entitled "The Gladiator," and is being 
set to music by MM. Vidal, Rene, Leroux, Debussy, and Missa, 
They are allowed twenty-five full days to complete the work, 
during which time they are to hold no communication with 
outsiders. 

The Veiled Prophets are to give a grand entertainment at 
the Olympic Theater on October 5th, to consist of tableaux and 
music. The management of the music has been given to Mr. 
Waldauer, who has engaged for the occasion the services of 
Mme Rive-King, pianist, Mrs. E. Aline Osgood, the famous 
soprano, Miss Minnie Curtis, who will then return from Paris, 
where she has been studying for three years, under Mme. La- 
grange, Edouard Remenyi, whose "phiz" appears elsewhere 
fn this 'issue, and the Musical Union Orchestra. 

The base-ball fever has struck the St Louis musicians pretty 
hard The brothers Epstein, Joe Safer, Tom. Doane, Ennle 
Becker, Pent Farnham, Charles Ohm, E. R. Kroeger, Charles 
Kunkel and others too numerous to mention, are to be seen at 
almost every game. How do we know ? We see them. In the 
trade J L Peters, and Henry Bollman have organized nines 
which will measure their respective strengths at an early day. 
Mr Christ Von der Ahe, the President of the St. Louis Base 
Ball Club, is indirectlv responsible for all this. He has man- 
aged quietlv to organize a nine which now leads in the race 
for the championship pennant, and has thus enlisted 
local pride and interest in the "national game." It is a pity 
we have not at the head of some of our musical enterprises, 
men of as such good judgment and enterprise as Mr. Von der 
Ahe has proven himself in the base-ball line.; 
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SPECIALTIES! SPECIALTIES! 

OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO,. 

COMER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



$ fi 00 Plne Tri Ple Plated Double Wall 
T ' t)t lce Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

H fl 00 Xickel Stem- Winding Watches, 

4MV/.VSVS warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Ja<;card & Co. 

COA AA Solid Gold Watches for Ladies, 

MJUVil/U warranted good time -pieces, handsome 
and attractive in appearance. 



<T O C A A Solid Gold Watches for Gentle- 
Mi w v ■ \J Union, warranted good time-pieces, sat- 
isfaction guaranteed. 

tf«l C A Small American Clocks, neat and 
Ml 1 .WW attractive time-keepers — warranted. 
0<| C A A Solitaire Diamond Rings, for 
MflWiUU ladies, from $15.00 and upwards in 
price. Our stjck of Kings is very large aud choice. 

ffOC A A Solitaire Diamond Ear-Rings. 
M/OviVV Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 



wJ?!! 16 * 8 ^. 076 ai il but ,. a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

49*Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 





ST. LOUIS. 



>»» 



-<mr 



5? 



Is Not One, but 3o Stores Under the Same Roof. 



1 Silk and Velvet Store. 

2 Dress Goods Store. 

3 Mourning Goods Store. 

4 Calico and Gingham Store. 

5 Summer Wash Goods Store. 
Lining Goods Store. 

7 Linen and Domestic Store. 

8 Hosiery Store. 

9 Glove Store. 
10 Lace Store. 



JTJST S£3X!: 

11 Embroidery Store. 

12 Trimming Store. 

13 Gents' Furnishing Store. 

14 White Goods Store. 

15 Cloth and Cassimere Store. 

16 House Furnishing Store. 

17 Flannel Store. 

18 Notion Store. 

19 Ribbon Store. 

20 Fancy Goods Store. 



21 Art Embroidery Store. 

22 Millinery Store. 

23 Upholstery Store. 

24 Shoe Store. 

25 Blanket and Comfort Store. 

26 Underwear Store. 

27 Children's Clothing Store. 

28 Cloak Store. 

29 Shawl Store. 

30 Ladies' and Misses' Suit Store. 



-A-d.d.ress 



Besides Six Workrooms connected with various Departments 

WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS, 



ST. X_.OTTIS. 



J. KENNARD & SONS, 



DEALEES IN 



CARPETS, OIL CLOTHS 



Lace and Damask Curtain Goods. 

LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 

B^Call and see our Stock before purchasing elsewhere. -«« 

420 & m NORTH FOURTH STREET, - ST. LOUIS MO. 



Ihe southwestern agency for the Weber piano has been 
ff£n D «h *%n Mr ' /• Sanger and placed with Messrs, Field, 
l< rench & Co. who will now make the Weber their leading in- 
strument. Ihese gentlemen have not only experience and en- 
ergy, but also capital, good traveling salesmen and commo- 
dious warerooms, and they will probably succeed in very 
argely increasing the sales of the Weber pianos within the 
territory ^assigned to them. As we go to press, we have not 
IhTweber P °' any ' Mr: Shattll ^ cr ^U handle in Ifeu of 

Geo, H Kilgen&Co. have just finished for the First Pres- 
byterian Church, of Jerseyville. 111., a twenty stop, two man- 

I'r' S n T \ C rf lns $2 'T ; th0 « ift to thu congregation of Jud£e 
rentieeD Cheney A concert will be Riven at the opentajrof 
the organ, by Mr. A. G. Robyn, the organist of the First ;P«.V 
bytenan Church, of St. Louis, assisted by tl e me nbeVs of his 
choir. Kilgen & Co are constructing nine other organs amon" 
hem a two-manual, thirty-two stop instrument, for the German 
Protestant Church at Thirteenth and Webster Streets St Lofs 
Antonio. r Tc™ U ' forty - sto P or 8' aa f °r the cathedral at San 

ItiiBiNSTEiN plays on an Erard, Dr. von Billow, on a Beck- 
stem, Mr. Franz Rummel, on a Stein way, Mr. Charles Halle on 
A Broadwood. Mad Sophie Menter, generally, on an Erard 
&hffi Z i mme 4' m 1 a & on a broadwood, Mr. S. F. Hatton, on 
aBechstein, Herr Carl Heyman, on a Bcchstein, etc. Taking 
them as a whole the English players use a Broadwood son! 

f he Germans a Bcchstein, and the- rest of the foreigners an 
Erard. Steinway s pianos are only used at Steinway Hall, and 

y a lew artists who have recently come from America but 
they are very rarely seen away from Steinway Hall ' 

Schoi/ien the leading photographer of St. Louis, claims to 
have done the quickest job of photographing on record. When 
Steele Mackaye with his troupe was lastin St. Louis Mr Schol- 
ten with one assistanttook fifty-seven negatives of the members 
of the troupe, single and group figures, in three hours and a 
quarter, during which time there were, of course, many changes 
<>1 backgrounds and surroundings. Mr. Mackaye ordered pic- 
tures to be made from fifty-two of the fifty-seven negatives If 
anybody can beat that record we should like to hear it ' We 
may add that the time was kept by several parties who corrob- 
orate Scholten's statement. 

A traveler, who spent some time in Turkey, relates a beau- 
tiful parable, which was told him by a dervise, and which 
seemed even more beautiful than Sterne's celebrated figure of 
the accusing spirit and recording angel. "Every man" says 
the dervise, " has two angels, one on his right shoulder and 
another on his left When he does anything good, the angel 
on the right shoulder writes it down and seals it, because what 
is: done is forever. When he has done evil, the angel on the 
feft shoulder writes it down. He waits tillmidnight If before 
that time the man bows down his head and exclaims; 'Gracious 
Allah ! I have sinned, forgive me ! ' the angel rubs it out ; and 
if not, at midnight he seals it, and the angel upon the right 
shoulder weeps." M b 

"Some Day," one of Wellings' most successful songs, was 
written under peculiarly painful circumstances. His wife was 
out yachting with some friends, and it was rumored that the 
vessel had met with an accident at sea. Being naturally most 
anxious to ascertain the truth of this report, he at once tele- 
graphed to Cowes, Isle of Wight, whither he knew his wife 
had gone, but received no reply ; he telegraphed again, but 
still no reply ; eventually it became too late to telegraph any- 
more that day, and Mr. Wellings sat up all night, in the utmost 
agony of mind, awaiting the reply which never came. During 
this time of terrible suspense, he by chance picked up the 
words of Some Day," which had been lying on his table for 
weeks, and he. was so struck by the line, 

" Or are you dead, or do you live ? " 

that the melody flashed through his mind at once. 

Rev. WW. Boyd, D. D., pastor of the Second Baptist Church, 
of which Mr. Bowman is organist, in a letter to the Musical 
Conner, to accompany a biographical sketch of Mr. Bowman 
says, among other things: "First— lie has brought together 
and developed the best quartette choir in the city, and that too 
in a congregation whose traditions and sympathies were' nor 
altogether m favor of 'hired singers."' "That Mr. Bowman 
has done excellent work for the church which employs him 
does not admit of a doubt, but that is no excuse for statements 
that may be misleading. The Second Baptist Church had a 
paid quartette choir for more than ten years, to our personal 
knowledge, before Mr. Bowman became its organist. As to the 
quartette now singing in the Second Baptist Church's, being 

the best in the city," it would have been more modest for the 
pastor to let some one else make the assertion— an assertion 
which many will deny and which we are not desirous of dis- 
cussing The Rev. Mr. Boyd is thought by musicians gener- 
ally to be a profound theologian, and bv theologians to be 
way up m the mysteries of music-but he* should be careful 
not to address his theologv to theologians nor his musical 
opinions to musicians. Aside from this, he is a good fellow 
and an earnest worker, if his heart does run away with his 
brains sometimes. The point we wish to make is, that it was 
unnecessary and unwise for the Rev. Mr. Boyd to make state- 
ments that are, to say the least, controvertible, for the purpose 
of recommending a gentleman who has other real titles to rec- 
ommendation. 

The Musical Courier, otherwise known as Steinway' s Hurdy 
Gurdy, waited nearly two months before answering our query 
about the wherabouts of its owners. At last, on the Fourth of 
July, it made a spurt and, mirabile dictu, came out with thirty- 
six pages, including cover. This extraordinary feat tickled it 
all over; it patted itself on the back, called it-elf a good fellow 
and at last, summoning up courage, looked straight at us and 
said : Here we are; in our Saturday-go-to-meeting clothes- 
look at us ! Well, we did look. Nineteen pages of poster-like 
ads., aboutone page of reading ads., one page devoted toapic- 
ture, leaving, all told, fifteen pages of reading matter, most of 
which ought to have been inserted into the waste basket. As we 
give our readers more and better reading in every issue besides 
twenty-four pages of choice music against the Courier's none at 
all, we must say we were not at all awed bv the sight, and that 
we had to smile at the little pretensions of Bloomy & Co We 
readily understand how the (for them) unusual effort of pre- 
paring fifteen pages of reading matter and the hot weather 
combined, brought about their sudden and severe attack of 
vertigo. As the subsequent issues have contained all told 
twelve pages, of which about two-thirds are advertisements we 
think Bloomy & Co. will, through force of circumstances! re- 
cover in due course of time. Grind on " Markey • " let us hear 
the inspiring strains of the " Hurdy-Qurdy !" ' 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



WoxCftv^ 



styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HATNES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



^o^\^\w$> 



giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE ISM AN U FACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 




SQUARE, SQUARE GRAND, AND IMP^AL UPR.QHT ORAND 






SMITH AND JONES. 

Smith— Eureka, Jones, Eureka! 
ron«s-You wrecker yourself ! 
fmUh-lo-Kureka, 1 have found it! 

fiSglf heway out ou* little financial trouble. 

S-LiS ! th Have you read the proceedings of the Music 

^rWSyWffl any new ideas lying loose 

ar s^A-lMdn ? t°you e read e that they had appointed a committee 
t ' S " L "J a t he feasability of chartering a sort of a college of 
musl?answith Power t<> Confer a title upon music teachers 
who can pass an examination .' 

SwVdid^ounot see that they are proposing to ask 
from en to fifteen dollars from every person applying for a 
K?ee ' Now don't you see the point-the money ? 

wq— No— for how will that help you ! 

Jones n**-™ 1 «tthat money. Don't you know we can get a 

vJeSv'eS edegVees on passing our examination Applicants 
t„„ ,„,. taVa their monev— we examine them— 

personal expenses ? 
Jones— Well, maybe I • . ... 

Smith— It's worth trying— is it not '■ 
Jones— Ye-e-e-e-e-s 1 



T,tF annular Vandalia Line is offering very low rates for 

Jon SS8f5RSSSlMSW!r«Sw trip or start for Chicago. 
» ♦ « 

The Musical Review, «}*^ffi c ^^&&£ffc 

is a sareffi^^ to a wicked 

W ^he twenty-sixth number ; of ^-ffMS^J mi\^ 

against the establishment °f f" g r °nt , M |,sil ' ittlis as a 
rious criticism in this as 1«W <^^Sg Cultured amateurs 
rule, do not care to read about £»gr«£ ana cunun ltfel 

are not easily reached by i aclass jour ni ^ " Revie w. In one 
we were fully aware when starUng the ™«t ciftsg 

of its earliest numbers JfJ^^JJ™? f® doubtful ; whether it 
of journal we refer to exists at pics U £UO ^ resuUmust 
caii be formed by staunch and serious .enoeav £ illvolvea 

show.' The result has shown that ■ ucha tasi publis h- 

sacrifice of time and money which ™ v q th 

ers cannot be fairly «W*g£ *L i^e a its positi on as an in- 
although the /tewew has ^ yly es tabhshui iwpo circleg 

dependent critical organ and Jtias attractea a g u would probably 
where few musical Journals pe net r. to a J y 
have to elapse before commercial s ucctss c oma oc ^^ ft 
unless, indeed, the tone of its "^f e S. r ^ould have frus- 
broader popular. taste Such a proice n, ^^ hich as long 

if we could, not subscribe to all its art tenets. 



Every .instrument Fully Warranted. 



RICHMOND, INDIANA._ 



j instru ment ^ ,,,J.,.^,. - _ 

n[cholJs"Tebrun, sole importer 

_^^______ OF THE 



FIFTEEN TEARS OF SUCCESS. 

nicholaTlebrun, 

U»nuf»etnr*r, Importer, and Jobber in 

Musical Instruments 

And Musical Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUIS, MO. 

TEN FIRST PREMIUMS. 



CELEBRATED 'ROUGH DIAMOND 

ITALIAN STRINGS 
F 0B VIOLIN, ^ZilE B n A A%°: m ^ 

And of the «<NE PLUS ULTRA" GERMAN ACCORDION. 
Bands supplied &J^Egg£*$^^i&E& 

«K2^«5 ft^ftlw 8 " violin ' guitar ' or 

banjo strings mailed upon receipt of $1.00 



ALBANY 

Dancing Academy, 

XJtirig's Cave Hall 

—AND— • 

Klleardsville Hall. 
F. H. WOOD, Manager. 

Leave orders at 

Wood & Co.'s Music Palace, 

517 OLIVE STREET. 



H 




MANUFACTURER OP 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings Specifi- 
cations and Prices furnished free on application. 

C. F. ZIMMERM ANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins. 

Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture «f rw«... 

Banjos, Tambourines, Flutes, Fifes, and BraslTl rf Imt^nts 

D „ P /° P T rietor of flve Patents and publisher of ZimmerIS's 

Self-Instructor for Concertina and Accordion 

H-very one should see Zimmermann's Patent Piano Tw 
JTRDCTor teaching this instrument by FIGTJRES-the great- 
sst production of the age. sieai 

fle S fyfomp r etitk. U n ar8 * nd learD th ° priCeS ° f my goods > whicn 
«u1ii^t )EALBR8 WiU nnd U t0 their advanta 9 e t0 make my ac- 



JACOB CHRIST, 
NO. 19 S. FIFTH STKEET, Temple Building, 

MERCHANT "TAILOR 

IBAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DXESS COATS AND EVENING SUITS A SPECIALTY 




VITT HUSS, 

Manufacturer of and Dealer in 

lasts mmA WMmmm 

203 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 



ATARRH 



lo any suffering with Catarrh or Bron- 
Ichitis who earnestly desire relief, I can 
furnish a means of Permanent and Pos- 
litive Cure. A Home Treatment, No 
| charge for consultation by mail. Valua- 
ble Treatise Free. Certificates fr*~ Doc 
Itors, Lawyers, Ministers, Busines . men. 
[Address Rev. T. P. CHILDS, Troy, >hio. 



TONY MUST'S OYSTER HOUSE 

f i i 



HENRY KILCEN, 
Church Organ Builder, 

No. 2111 Market Street. 

, Tuning and Repairing promptly attended to. 

Organs from 12 to 14 Stops usually on hand. 




wive, war abe «ak 00: 




PIAHO FACTOBY 



CRsBAIjTIMOrtE, IS/CD. 



Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public lor nearly fl fty7 ear ?- £ nd *P° n * he * 
excellence alone have attained an unpurchased Prominence which establishes them as 
uneaualed in Tone, Touch, Workmanship and Durability. Every Piano fully war- 
ranted for five years Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. K1STA.BE & CO., 



112 Fifth Avenue, New York. 



204 & 206 W. Baltimore SL, Baltimore. 



READ & THOMPSON, Wholesale and Retail Dealers for lie KNABE PIAHO, 

208 & 210 N. FIFTH STREET, ST. LOUIS. IWIO. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAD'A, 

1876. 

SANTIAGO, 

1875. 

VIENNA, 

1873. 

PARIS, 

1867. 



TALY-1881. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

GZblffl) SILVER MEDAL, 

being the OXLY HIGHEST AWARD in this Department, to any instru- 
m ^lt^TiS^l^^^ extraordinary honor the 

»SHlp mbsl vaaaasssas 

supposed to be most accurate. 



AT -A-XjXj THE GKR-TS.A.T 

WORLD'S INDUSTRIAL EXPOSITIONS 

Fop Fourteen Tean these Organs have received the 

HiaHBST ZHZOZLnTOIR/S, 

Being the only American Organs which have received such at any. 
. .. ■» n m. it f ■■ 1- u ■*• A Durinsr the vear just closed, this company have introduced 

MPROVEMENTS. 85SSS5K5 01 greater value than in any similar period 
K " &£aB&RA& WrJn Organ oy them, twenty years « 8Urpa8sing 

Fl FGANT STYLES fr«5^^l d eS^S^ ^ yffl^ d ^ fiL^TrS 

rflS' n man PTVITP including, also, the most valuable of the recent improve- 

EASY PAYMENTS. ^S^™&»^2^™&~ 
aIew ILLUSTRATED CATALOGUE, BMT& 1 *-* 

TVTAS01ST & HAMLIN ORGAN CO., 

1 154 Tinuat Street. BOSTON i 46 I. 14th Street (Union *,). HEW YOBS; 149 Witt* Av.. OH AflO. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



65,000 



SOLD SIISTOE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Tianos manufactured in this country or Europe. The overwhelming verdict of tbe 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKEKING & SONS' 

Cor. 18th Street and 5th Ave. 

Dickering Hall New York, cr 156 Tremont Street, Boston, Mass. 



TIBCIE 



EMERSON PIANO COMPANY, 



(ESTABLISHED IN 1849) 




— MANUFACTURERS OP— 



SQUARE, UPRIGHT AND COTTAGE 



Y( 



\ E^UILW^ 



) 




Warerooms— 595 Washington Street, BOSTON. MASS. 



